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"USED BY ALL THE GREAT ARTISTS" 



LIEBLING, 

PERRY, 

HENRIETTA MAURER, 

HOFFMAN, 

CHARLES R. ADAMS, 

CLARA LOUISE KELLOGG, 

EMMA THURSBY, 

TOM KARL, 



THE 



Hep F. Miller PIANOS 

ARE PRONOUNCED THE BEST 

BY THE 

Leading Mists of ihe Present Time, 

AND ARE USED BY THEM 

IN PUBLIC AND PRIVATE. 



These celebrated instruments are the favorites, and are 
used in the finest concerts in the principal cities, of 
America. 



SHERWOOD, 

PRESTON, 

MRS. SHERWOOD, 

PEASE, 

P. BRIGNOLI, 

ANNIE LOUISE CARY r 

MARIE ROZE, 

W. H. FESSENDEN. 





M. W. WHITNEY, 
ADELAIDE PHILLIPPS, 
GALASSI, 
ADAMOWSKI, 
EMMA ABBOTT, 
CARL ZERRAHN, 
S. L. STUDLEY. 
HOWARD M. DOW, 
ETC., ETC. 



The characteristics which have given these Pianos their 
pre-eminent position in the concert world are 

Their pure musical quality of tone, 

AND 

The perfection of the mechanism, 

Which enables the artist to express the highest musical 
sentiment. 

Correspondence solicited from those contemplating the 
purchase of a piano, to whom an illustrated catalogue will 
be mailed free. Address 

HENRY F. MILLER 

621 Washington Street,' BOSTON, MASS. 



H. C. BARNABEE, 

EUGENIE PAPPENHEIM T 

CONLY, 

REMENYI, 

MARY BEEBE, 

GEO. L. OSGOOD^ 

T. P. RYDER, 

W. J. WINCH, 

ETC., ETC. 



IN CONCERTS IN BOSTON and ELSEWHERE. 
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"SOBMER 



V 



Superior to all 
others in Tone, Du- 
rability and Work- 
manship ; have the 
indorsement of the 
Leading Artists. 




First Medal of 
Merit and Diploma 
of Honor at Centen- 
nial Exhibition. 

PRICES 
REASONABLE : 

Cash or Installments 



SOHMER & CO., Manufacturers 

Grand, Square and Upright Pianofortes 

Nos. 149-155 East Fourteenth Street, - NEW YORK 

QLSHAUSEN & KIESELHQEST, Agents for St. Louis, Mo., No. 10 S. Foukth St. 



BEHNING 



$=>/0 
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CO 
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00 
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"Wltl! Impreved IF'ei/tsn.-t 
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Arr-Po-fiPa A ++««!, w,« J. Manufactory, East Side Boulevard, 124th St II 

Agraae Attacliment, corner first avenue. uor -. tvtpttt vnnTr 

and name board. I! Warerooms, No. 129 East 1 25th StreetJI ^ W lUKK. 
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SPECIALTIES !•*► 



^SPECIALTIES! 



IJAlf 



NERHOD. JACCARD &CO 

Corner Fourth and Locust Streets, 



st. i_,oxjis, n^co. 



(TiQC A f\ Solid Gold Watches, for Gen- 
^OUiUU tlemen, warranted good time-pieces, 
satisfaction guaranteed. 

CI KC\ Sma11 American Clocks, neat and 
kj)l . OU attractive time-keepers — warranted. 

<M K ftfi Solitaire Diamond Rings, for 

14) 1 ■ UU ladies, from $15.00 and upwards in price. 
Our stock of Rings is very large and choice. 

tfQE A A Solitaire Diamond Ear-Rings. 

4>OO.UU Our variety of Ear-Rings is very exten- 
sive, the largest in the west, and no one should pur- 
chase Diamonds before examining our stock. 

„, The above are but a few of the extraordinary inducements we offer to buyers of goods in our line. 
EverjTarticle is absolutely of the quality it is represented to be, the price is marked in plain figures and 
there is but one price to all. Call and see us. 

CHOICE MUSIC BOXES OF EVERY GRADE AT VERY LOW PRICES. 

MERMOD, JACCARD & CO., Cor. 4th and Locust Sts. 



Cfi A A Fine Triple Plated Double Wall 
)4>U«UU Ice Pitchers, each one warranted and 
stamped Mermod, Jaccard & Co. These are the best 
bargains ever offered in Ice Pitchers in St. Louis and 
are intensely appropriate to the season. 

C4fi A A Nickel Stem- Winding Watches, 

4>lU.UU warranted good time-pieces and satis- 
faction guaranteed to each purchaser by Mermod 
Jaccard & Co. 

COn Aft Solid Gold Watches, for Ladies, 

vPOUiUU warranted good time-pieces, handsome 
and attractive in appearance. 




New Concert Upright Pianos. 



Her Majesty's Opera Company. 

COL.JJ. H.1M avleson, Director. 

New York, April 1st, 1880. 
To the Messrs. HAINES: 

Gentlemen:— Having had an opportunity of using your "New 
Concert Upright Pianoforte,'" at the Concerts given by Her 
Majesty's Opera Company, at the Madison Square Theatre, we 
beg to compliment you upon your great success. Your New 
Upright surpassed our expectations. You can justly claim a 
superiority over any Pianoforte we have hitherto seen for Con- 
cert purposes which is equally as well adapted for accompany- 
ing the voice. Wishing you a continuance of the great suc- 
cess already achieved as manufactm-ers of the first rank, 
We remain, very truly yours, 

ITALO CAMPANINI, MARIE MARIMON, 

Anna DeBelocca, Antonio F. Galassi, 

SlGNOR BlSACCIA, EMILE AMBRE, 

Alfred H. Pease. 
Brignoli, Thursby, and Others. 

NewjYork, May 28th, 1880. 
TO THE MESSRS. HAINES: 

We have used your "New Concert Upright" on our recent 
tours, and the peculiarly successful manner in which it stood 
the severesttests, such as have heretojore been applied to the 
Grand Piano only, commands our unqualified endorsement. 



Appreciating your great success as manufacturers of the First 
Rank, 

We remain, very truly, 
Ole Bull, Pietro Ferranti, 

Maurice Strakoscii, Emma C. Thursby, 
A. Torriani, Josephine Chatterton— Bohrer, 
P. Brignoli, Julia Christin, 

Alfred H. Pease. 

The Emma Abbott Grand English Opera Company. 

New York, October, 1879. 
To the Messrs. HAINES. 

Gentlemen:— During our rehearsals of "Paul and Virginia," 
"Romeo and Juliet" and "Carmen," at your warerooms, we 
had every opportunity to fully test your New Upright Piano- 
fortes and found them singularly adapted for the heaviest as 
well as tfte lightest music, combining therefor great power 
with sweetness of tone, and in every respect superior instru- 
ments. Their tones likewise are brilliant, rich and clear, and 
sustain the voice most admirably. 

Appreciatively yours, 
Emma Abbott, Marie Stone, 

Tom Karl, Zelda Seguin, 

Pauline Maurel, A. E. Stoddard, 

Wm. MacDonald, Ellis Ryse, 

Wm. Castle. 



WAIIEROOMS, 124 FIFTH AVENUE, NEW YORK. 

STORY & CAMP, General Western Agents, 



Is 






188 & 190 State Street, CHICAGO. 



203 North Fifth Street, ST. LOUIS. 
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Is One of the Sights of the City at this Time 

-A-S THE 

GREAT HOUSE 

Is piled from Olive to Locust Street, and from basement to roof, with 
the careful callings of the wide world's dry Goods Markets. 

IT'S JUST WONDERFUL 

That ANY Thoughtful Housekeeper, 

That ANY Bargain-Hunter, 

That ANY one of Limited Means, 

That ANY Purchaser of Dry Goods, 

Will not First Goto Barr's! 

WHERE there is a Million Dollars worth of Goods to choose from. 
WHERE the Quantity of Goods Sold Insures the Lowest Prices. 
WHERE Shopping is made Pleasant as well as Profitable. 

READERS, TAKE OUR ADVICE, 
And do your Trading at the WM. BARR DRY GOODS CO.'S Great 
Central Store, Sixth, Olive to Locust Street, St. Louis. 
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J. KENNARD & SONS, 



-DEALERS IN- 



mi hi 



L 



D. 



ACE AND UAyVLASK UUi\TAIN UO 



(on 



LARGEST CARPET HOUSE in the WESTERN COUNTRY. 



Kip-Call and see our Stock before purchasing else where. °^a 



420 & 422 N. Fourth Street, ST. LOUIS. 
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WEBER PIANO-FORTES. 



GALAXY OF STARS 



Who pronounce the Weber Pianos the best Pianos in the world for their " Sympathetic, 
Pure, and Rich Tone, combined with Greatest Power." 



"AN INSTRUMENT WITH A SOUL IN IT. 
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PAREPA ROSA. 



JVILSSOJV, 


KELLOGG. 


ALBAJV1, 


MARIE ROZE, 


RIVE-KING, 


CARY, 


PATTI, 


THVRSB Y, 


MURSKA, 


CARREMO, 


LUCCA, 


TORRIAJVI, 


STRAUSS, 


GODDARD, 


CAMPAJVIJVI, 


MILLS, 


C AFOUL, 


MUZIO, 


GILMORE, 


WEHL1, 


BRIGJVOLI, 




And many 


othe'^, 


PRICES REASONABLE. 


TERMS EASY. 



WAREROOMS, FIFTH AVENUE, COR. SIXTEENTH ST M NEW YORK. 



DICKER 

BROTHERS ^1 1 



Have shown themselves to be so far superior to all others in Excellence of Workmanship, Elasticity of 
Touch, Beauty of Tone, and great Durability, that they are now earnestly sought for by all persons desiring 

irxx^s vtceot mmmT pxaxtq. 

CAUTION.— All genuine Decker Pianos have the following name (precisely as here shown) on the 

pianos above the keys : 

Low Prices. ^m^Mm. Easy Terms. 

SEND FOE ILLUSTBATED CATALOGLE.-^g 




No. 33 Union Square, 



NEW YORK. 




A JOURNAL 

\evoted to Mhtsiv, £rt, %itemtme t mid the $rmna. 



Vol. III. 



MAY, 1881. 



No. 9. 



FISHING. 

One morning, when spring was in her teens— 

A morn to h poet's wishing, 
All tinted in delicate pinks and greens — 

Miss Bessie and I went Ashing; 

I, in my rough and easy clothes, 
With my face at the sunshine's mercy: 

She, with her hat tipped down to her nose, 
And her nose tipped— vice versa; 

I, with my rod, my reel and my hooks, 
And a hamper for lunching recesses; 

She, with the hait of her comely looks, 
And the seine of her golden tresses. 

■So we sat down on the sunny dike, 
Where the white pond-lilies teeter, 

And I went to Ashing, like quaint oik Ike, 
And she like Simon Peter. 

All the noon I lay in the light of her eyes, 
And dreamily watched and waited; 

But the lisli were cunning and would not rise, 
And the baiter alone was baited. 

And, when the time for departure came, 

The bag was Hat as a flounder; 
But Bessie had neatly hooked her game — 

A hundred -and- eighty pounder. 



COMICAL CHORDS. 



Heavy musical performances usually draw light houses. 

Many a writer of note languishes in prison. Put another 
man's name on the note, you see. 

." IS remarkable how physicians love music. One hardly 
over comes without bringing a vial in. Vials are the cymbals 
of their profession. 

She.—" How do you like my new belt? " It was of shining 
yellow metal. Ue.— " Well, I approve of a little music at an 
evening party, but isn't a brass band rather too loud? " 

Saii, sah!" said a colored waiter in a New York hotel to 
Theodore Thomas not long since, as he saw him lay in the vic- 
tuals with his knife. " Please, sah, doan' cut dat ar hole any 
biggah or dey'll be nuffin' lef ' to' de oder genunen." 

A PAPER thus describes a talkative female : "I know a lady 
who talks so incessantly that she won't give an echo fair play. 
She has sueh an everlasting rotation of tongue that an echo 
must wait until she dies before it can catch her last words." 

A St. Louis physician of note, who in his younger days was 
a teacher of notes, hangs a red lantern from his buggv at 
night because, as he says, " You see, in that way they avoid 
me, because they think I am a w r reck or a heap of rubbish." 
Tact ! 

Miss Cary tells a correspondent that in Pittsburg the secre- 
tary of a cremation society came to her and wanted her to sing 
for the henelit of its "furnace fund," and actually had the im- 
pudence to offer as an inducement to give her free cremation 
whenever she should need it! 

"What, never?" Never make fun of a poor singer. He 
may have fallen on the ice When young, and cracked his voice. 
— Philadelphia Chronicle. Which would make it a fall -setter 
voice, of course.— Record. But it ought to have made it a 
(n)ice voice in the lower register. 

Geoiuie SBLWYN once affirmed in company that no woman 
ever wrote a letter without a postscript " My next letter shall 

refute you," said Lady G . Selwyn soon* after received a 

letter from her ladyship, where, after her signature stood: 
" P. S.— Who was right; you or I? " 

A bright little boy who had been engaged in combat with 
another boy, was reproved by his aunt, who told him he ought 
always to wait until the other boy pitcned into him. " Well," 
exclaimed the little hero, " but if I wait for the other boy to 
begin, I'm afraid there won't be any light." 



One day Spohr, who was on intimate terms with Beethoven, 
met the great master, after several days having passed without 
seeing him, when he asked if he had been indisposed. "No, 
no," said Beethoven, " I was not ill, but my boots were, and as 
I have only a single pair, 1 had to remain indoor until they got 
well." 

" Pa." said little Toozer to Senior Alley, " is the opera ' Fa- 
tinitza ' about cannibals? and do they really boil Fatinitza while 
they dance a war-dance around her?" »" Why, no, my child. 
What put such an idea into your head?" " Why, Junior said 
so. He said some great What-you-eall Him buys Fatinitza, 
and makes a great pet of her, and then gets her Fat-an' eats 
her." The silence that then settled over the family was some- 
thing appalling. 

A good story is related of T. P. Kyder, the pianist, which 
illustrates his readiness in repartee. On one occasion he was 
enthusiastically applauding the sentiments advanced by a 
speaker at apolitical meeting, when a man sitting just behind 
him, and whose sympathies were not in accord with the speak- 
er, accosted Kyder with the remark, — 

" What do you know about politics? There is just one thing 
you do know, and that is an organ ! " 

T P.'s quick reply was, "Well, I advise you to learn the 
organ, and then there'll be just one thing you know." 

It is needless to say that all the audience in that vicinity 
tittered an audible titter. 

An apothecary once read that stammerers are never troubled 
while singing, and sought to impress this on his apprentice 
who was badly afflicted with that weakness. One day the 
young man rushed up from the cellar^ with wild gestures,— 

"Mmm-m-mm th-th-th— " "Sing it!" shouted the 

apothecary, whereupon the stammerer warbled out to the tune 
of Weber's " A wreath of ilow r ers we twine for thee " — 
" The alcohol is all ablaze 

And help must soon be run for, 
Unless an engine on it plays 
I think the house is done for." 

Further vocal selections were not necessary. — Score. 
• 

At a recent performance in Chicago, by " Her Majesty's 
Opera Company," a dignified old gentleman, (a stranger in the 
city), in full dress (his swallow-tail coat being of blue, witli 
brass buttons), walked leisurely down to a front seat, after the 
performance had begun, ceremoniously escorted by an usher. 
Ills entrance created quite a sensation. "She opera was 
" Linda." When the curiam fell upon the second act, the old 
gentleman was the most demonstrative of auditors. He rose 
from his seat as Mdme. Gerster. Miss Cary and Galassi came 
before the curtain, and throwing a small boquet at the feet of 
Gei'ster, said in a loud voice: "Madame, receive this tribute 
in the name of the American people ! " There was much ex- 
citement, amid which the distinguished stranger retired from 
the theatre. It was afterwards found that the admirer of 
Gerster was Mr. Siegrist, the ticket-speculator, who travels with 
he company ! 

Says the geival humorist, Mark Twain, "Some German 
words are so long that they have a perspective. Observe these 
examples. Freundschaftsbeziehungen. IMlettantenaufdring- 
lichkeiten. Stadtverordnetenversainmlungen. These things 
are not words ; they are alphabetical processions. And they 
are not rare; one can open a German newspaper anytime and 
see them marching majestically across (he page — and, if he has 
any imagination he can see the banners and hear the music 
too. They impart a magic thrill to the meekest subject. I take 
a great interest in these curiosities. Whenever I come across 
a good one, I stuff it and put it in my museum. In this way I 
have made quite a valuable selection. When I get duplicates, 
1 exchange with other collectors, and thus increase the variety 
of my stock. Here are some specimens which I lately bought 
at an auction sale of the effects of a bankrupt bric-a-brac 
hunter — Generalstaatsvertordnetenversammlungen, Alter- 
thuniwissunscliiil'ten, Kinderbewahrungsanslalten, Unabhaen- 
gigUeilserklaerungen, Weidcrlierstellungsbestrebungen, Waf- 
fenstillslandsunterhandlungen. Of course, when o e of these 
grand mountain ranges goes stretching the printed page.it 
adorns and ennobles that literary landscape, but at the same 
time it is a great distress to the new student, for it blocks up 
his way; he can not crawl under it, or climb over it, or tunnel 
through it. So he resorts to the dictionary for help ; but there 
is no h I p there. The dictionary must draw the line some- 
where, so it leaves this sort of words out." 
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4ST" All matter intended for publication in the Review should be 
addressed to the editor, care of Kunkel Brothers, St. Louis, Mo., 
in time to reach St. Louis at the latest by the 23d of the month pre- 
ceding the month of jmblication. 

Subscribers folding this notice marked will understand that their 
subscription expires with this number . Renew your subscription 
by ordering some Music or Musical Merchandise. The paper will 
be discontinued unless the subscription is renewed promptly . 

Special to Teachers. 

The music that appears n the Rnview is also published by 
us in regular sheet form, and can lie had from all music deal- 
ers, or from Kunkel Buos. direct. 

The same careful lingering, phrasing, etc., exists in all our 
editions. 



" Oh that mine enemy would write a book! " Some 
men can satisfy their enemies by much less than a 
book. Of such is Thomas, whose article on " Musical 
Possibilities of America." in one of the leading 
monthlies, has shown rare and wonderful ability to 
talk " bosh " upon a subject which he should but does 
not understand. And he is the profound man and 
able teacher whose presence was supposed to be ab- 
solutely necessary to the success of the Cincinnati 
College of Music ! Bah ! 



Jn answer to several inquiries, we are happy to say 
that, as we write, over two hundred pages of Gold- 
beck's Harmony are in type, and the publishers con- 
fidently believe that the book will be ready for deliv- 
ery at the time announced. We once more call atten- 
tion to the specimen pages in this number, ajad to the 
advertisement on page 420, and remind those of our 
readers who have not already availed themselves of 
the extremely liberal offer of the publishers, that said 
offer will positively be withdrawn at the time adver- 
tised. 

• — ■» — • 

THE April number of L. C. Elsoifs paper. The 
Score, of Boston, says: 

"Mr. 1. D. Foulon, editor of Kinkel's Musical 
Review, is professor of medical jurisprudence and 
toxicology of the Homoeopathic College of St. Louis. 
if his lectures are as bright as his paper, we envy his 
students." 

We can not let our feeling of modesty stand in the 
way of publicly acknowledging our appreciation of a 
compliment of our work on the Review, from the 
pen of Boston's leading musical critic. We have tried 
to make a readable paper, and are pleased to know 
that, in the estimation of one so competent to judge, 
we have not altogether failed. 



The Musical Critic and Trade Review replies to our 
short article condemning its course in slandering 
Kranich & Bach, an honorable firm of piano manu- 
facturers, simply because tticy had refused to adver- 
tise in its columns, not by disproving nor even deny- 
ing the charge we made, but (tremendous argument!) 
'>y calling us names and saying that our Mr. Charles 



Kunkel had (two years ago) lost his pocket-book in 
New York. Well, so he did, and it was afterwards- 
found, still containing over five hundred dollars' worth 
of drafts and checks from the leading houses in the- 
music line in New York City, but minus the cash that 
had been with the drafts, within a few feet of the 
place where it had been carelessly laid. Had the 
Musical Critic man been about the place between the 
time when it was lost and that when It was found, It 
might clear a mystery. Nonsense aside, it is not at 
all likely that if he continues in his present path he- 
will ever have a pocket-book to lose. But as Mr. 
Welles is now under indictment in the State of New 
York for libelling C. Kurt/man, and may shortly be 
put " where the dogs won't bite him," we will not 
further strike him while he is down. 



The Musical People replying to the statement made 
in our last issue, that it had, to use its own elegant 
language, " stolen " two full-page illustrations from 
the American Art Journal without giving it due credit, 
says : 

" Iremeus Foulon, A. M., LL. B., etc., of St. 
Louis, says that the Musical People has • stolen ' illus- 
trations from the American Art Journal. This is a se- 
rious charge, and we call the attention of Mr. Thorns, 
the editor of the Journal, to it. Perhaps he hadn't 
missed his valuable property." 

Mr. Thorns being thus called upon makes the fol- 
lowing statement concerning the point in issue in the 
Art Journal of April 16 : 

"Mr. Benham called upon us a month or two ago 
to borrow some of our illustrations. Desirous of aid- 
ing a youthful contemporary, we loaned him numer- 
ous page and half-page cuts, stipulating that the- 
line, " by courtesy of the American Art Journal,'''' 
should be printed under each when published in the 
Musical People. By its own neglect of this courtesy,, 
in both its February and March numbers, the Musical 
People exposed itself to the above criticism from its 
monthly contemporary, KunkeVs Review.'''' 

Musical People ought to have known that we never 
shoot unless our gun is shotted and our powder dry* 

Musical People also tries to make it appear that we 
did borrow from its columns by publishing two small 
paragraphs of perhaps five linos each, which it calls 
its own because it published them before we did. As 
one of the paragraphs was published in Music, an 
English periodical, now deceased, before the Musical 
People was horn, and the other was clipped from sonic 
other paper {The Score we think) the value of it& 
refutation is apparent. 



Musical People and The Musical Critic, two papers 
which we have had to chastise, seem to have simul- 
taneously discovered that our name, Foulon, can 
readily be changed Into Fool-on. Of course when two 
great men have called us Fool-on we are squelched 
forever and all our arguments and facts go for naught. 
Crushed under the weight of their witticisms, stupe- 
tied by a bad cold In the head, and by a night of 
sleeplessness, we felt some two or three days since 
that we were approaching the degree of smartness (?) 
which would enable us to do about as well as our 
friends in the pun line. It took us forty-five seconds 
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by the watch to perpetrate the following brilliant 
witticism (?) on our own name: 

"Why is the editorial chair of Kunkel's Musical 
Review like a dunce-block?" 

"Because it has a Fool-on!" 

We waive our rights to the above gem under the 
copyright law, and will even allow our disgruntled 
friends to claim it as original without protest. But 
Fool or no fool, we can assure all blackmailers and 
falsifiers, whatever their names, that we shall, in the 
future as in the past, lash them whenever we think it 
necessary. 

Musical People winds up its attack (?) by giving up 
the fight and serving notice upon us that it will hence- 
forth let us alone. This is a wise move, and just now 
we do not think there is enough left of the enemy to 
make it worth our while for us to pursue. Good-bye 
Benny, and hereafter try to be decent! 



one's self-respect could stand in the way of their self- 
worship; but the musical world, whatever they may 
think of Wagner's theories, will be agreed that Schure 
did just right in giving to Wagner and his obsequious 
attendant, VON Wolzogen, a deserved snub. 



WAGNER SNUBBED. 

The Parisians, on the last birthday of their poet, 
Victor Hugo, gave, in his honor, a fete, which was at- 
tended by hundreds of thousands of people. The idea 
struck Wolzogen, the editor of Wagner's paper, as a 
good one, and (perhaps at the request of the modest 
Meister) he proceeded to organize a similar fete 
in honor of the greatest poet and musician of modern 
days(?), Richard Wagner. The fete is to take place 
in a hall which is to be decorated with the coats of 
arms of all the cities where Wagner's operas have been 
played— Paris among others. Edouard Schure, an 
Alsatian poet and a partisan of Wagner's resthetic 
theories, was written to by Wolzogen and requested 
to send for the Wagnerian celebration a copy of the 
coat of arms of the city of Paris. The request elicited 
a reply, dated Paris, March 23, from which we make 
the following extract: 

" Do you remember an operetta entitled ' JEine Cap- 
itulation ' ? It is by Kichard Wagner. Do you recollect 
that, that pamphlet is directed against the city of 
Paris? Do you know that it is known in France, and 
that Europe has sat in judgment upon it? It may be 
you have forgotten it; it may be that the master may 
wish to be oblivious of it, but it is none the less true 
that Richard Wagner chose to place it at the head of 
the last volume of his published works, and that he 
can no more do away with it than we can erase, it 
from our memories. 

" Such being the case, you will understand the kind 
of thoughts which your proposition arouses within my 
mind. We, Frenchmen and Parisians, can easily ad- 
mire Wagner's works and defend his aesthetic princi- 
ples; for my part, in doing so, I have lacked neither 
courage nor sincerity. I am convinced that a day 
will come when Paris (which is a generous city) will 
do homage to the genius of the artist, while forgetting 
the insults of the man. But we will never consent to 
send the coat of arms of our city to him who has pub- 
licly and gratuitously insulted it— in the day of 
defeat." 

The scheme of Wolzogen and Wagner to organize 
a festival in the latter's honor, is another proof (not 
at all needed, however,) that they have taken in good 
earnest the words of Goethe: " Nur die Lumpen sind 
bescheiden,^ and do not propose that any exhibition 
of Bescheidenheit shall cause them to be taken for 
Lumpen. It evidently did not occur to them that any 



The " Musical World " on the Mapleson Suit. 
Dumas, in one of his novels— or at least, in one of 
the novels which bear his name— starts his hero on a 
journey from Chicago, where ht embarks on the 
Mississippi and sails down the river to San Francisco 
on the Gulf of California. This astounding fact would 
probably not astonish the Musical World, of London, 
which reprints from the well-informed (?) St. James 
Gazette an account of the " trial " of the case of Pearce 
vs. Mapleson et ah The following extract from the 
account of the "trial" will raise many a laugh on this 
side of the Atlantic, but not at the expense of the St. 
Louis court: 

" The proceedings seem to have been conducted in 
a most free-and-easy manner; and nothing could 
have been more obliging than the conduct of the judge 
— who, for instance, allowed Mr. Mapleson to cease 
giving evidence that he might go out and get some 
breakfast; and who, when a prima donna, appreciating 
her own importance, declined to come to the court, 
went with his attendants and with the various persons 
engaged in the case to take the lady's testimony in 
her own room. When Mme. Gerster was called,' "a 
small man with black side-whiskers jumped from a 
chair," says one reporter, " and exclaimed to Mr. Ma- 
pleson : ' Ze madarne is in ze room, and ze gentlemen 
must go to ze room, not madarne to ze gentlemen.' " 
The court, we are told, " winked at this exhibition of 
operatic cheek." It then "wrapped its ermine se- 
curely around its person, and commanded the attor- 
neys, interpreters, and reporters to follow." On her 
room being invaded by the members of the tribunal, 
with the officials and others attached to it, Mine. 
Gerster showed herself " much amused at the whole 
proceeding;" and when the attorney for the plain- 
tiff put to her the pertinent question " whether she 
had been a prima donna ever since her debut upon the 
stage," she could no longer restrain herself; she 
laughed outright, " and so heartily, that the little man 
turned very red in the face, and cut the deposition 
cruelly short." An inspection was then made of a 
child's photograph, which was recognized as the por- 
trait of " the Gerster baby." No questions, however, 
were put to Mine. Gerster in reference to the infant. 

Less exacting than the prima donna, the principal 
tenor, Signor Campanini, made no objection to enter- 
ing the court; and we are informed that, "on being 
introduced, he shook hands with all present, and sat 
down, fondling all the while a small English pug, 
which seems quite a favorite with the opera com- 
pany." Gignor Campanini gave a short sketch of his 
life, and an impartial account of his accomplishments 
as a singer. His evidence, however, was frequently 
interrupted by another tenor, Signor Ravelli, who, it 
is recorded, " seemed to take especial delight in con- 
tradicting his rival." It is interesting to know that, 
when Signor Campanini goes to the opera as one of 
the audience, he prefers to occupy a seat as far as pos- 
sible from the stage. Persons, he added, taking front 
seats run the risk of being entertained "like this," 
and he here gave what the reporter calls "a stirring 
description of an orchestra in full blast, with the brass 
instruments predominating." 

The paper from which we clip the above is dated 
April 2, and the case is docketed for trial in the St. 
Louis Circuit Court on May 6, which makes the state- 
ments of our London friends still more remarkable. 
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The simple fact is that the depositions of the mem- 
bers of the troupe, who were expected to be beyond 
the jurisdiction of the court at the time of the trial of 
the case, were, under the statute, taken before a notary 
to be read in evidence on the trial, should there be 
one (a thing we greatly doubt), and, as usual in such 
cases, the attorneys and the notary, through courtesy, 
consulted as far as possible the convenience of the 
witnesses called. ^ 

If the editors of the Musical World and the St. James 
Gazette should not be deterred from visiting St. Louis 
by the fear of being scalped by Indians in its principal 
thoroughfares, and, when here, should wish to see 
what a well-kept jail this little village of 350,000 in- 
habitants really has, they need only walk into any of 
our court-rooms and give the court "a stirring de- 
scription of an orchestra in full blast, with the brass 
instruments predominating." 

• — m » 

HOW AUTHORS COMPOSE. 

Godwin wrote " Caleb Williams " backward, beginning on 
principle with the last chapter and working up to the first. It 
is curious to note how many poets have clothed their thoughts 
lirst in prose. This, Donatus tells us, was Virgil's custom. 
The original form which the "yEneid" took was a prose nar- 
rative. This narrative was then gradually versified, the poet 
writing at lirst fluently, and then laboriously polishing his 
lines till he had brought them as near perfection as he could. 
Thus Goldsmith worked at "The Traveller" and ' llie De- 
serted Village." Thus Johnson composed Irene, Butler 
" Hudibras," Boileau his " Satires," Racine and Ben Jonson 
their dramas, and Pope the " Essay on Man." When Balzac 
was engaged on his novels, he sent off the skeleton of the 
story to the printers, with huge interstices for the introduc- 
tion of conversations, descriptions and the like, and on receiv- 
ing the printed sketch, shut himself up in his room drank 
nothing but water, ate nothing but fruit and bread, till he had 
completed the work by filling up the blank spaces. Southey 
usually employed himself in passing three, or even four works 
through- the press at the same time, giving each its allotted 
space in the twenty-four hours. Kichardson produced his 
romances by painfully working out different portions at differ- 
ent times, sometimes while engaged in his shop, sometimes 
while sitting surrounded by his friends in his snug parlor at 

Hampstead. „,.,-,• ■, i 

Pope always carried a note-book with him, and never hesi- 
tated to lot down anything which struck him in conversation 
A great deal of bis "Homer" was executed m bed on odd 
scraps of paper, and many of his beautiful couplets were 
rounded off while taking the air in his bath-chair or driving 
in his little chariot. 

Prideaux's great work was written to while away the time 
while the author was lecovering from the effects of an ago- 
nizing operation. Sin lley composed the " Revolt of Islam ' 
while lying in a boat on the Thames at Marlow; Keats, his 
"Ode to a Nightingale " in a lane at Hampstead. Almost all 
Wordsworth's poetry was meditated in the open air and com- 
mitted to paper on his return home. Burns composed his 
magnificent lyric, " Scots wha' he wi' Wallace Bled," while 
galloping on horseback over a wild moor in Scotland, and 
" Tarn O'Shanter "in the woods overhang my the Doon. Wash- 
ington Irving's favorite studio was a stile in some pleasant 
meadow, where, with his portfolio on his knees, he used to 
mould his graceful periods. The greater part of Arnold's 
"Roman History" was written in his drawing-room, with his 
children playing about him, and lively conversation, in which 
he frequently joined, going on round the table on which his 
manuscript rested. Priestly and Beddoes were fond of writ- 
ing under similar circumstances. What would to nine men 
out of ten be an intolerable distraction was to them a gentle 
and welcome stimulus. Johnson's " Vanity of Human 
Wishes" was composed as he trudged backward and forward 
from Hampstead, and Tom Paine usually clothed his thoughts 
in expression while walking r pidly in the streets. Hooker 
often meditated the " Ecclesiastic 4 Polity" when rocking the 
cradle of his child, and Spinoza his " Tractafus" while grind- 
ing glasses. Robert Stephens thought out many of his works 
on horsebick. Some of Fielding's comedies were scrawled in 
taverns Desc ,rtes, Beri, the Italian poet, and Boyse, the 
author of the once celebrated " Deity," usually wrote while 
lying in bed. Byron tells us that he composed the greater 
part of " Lara" at the toilet table, and t ie prologue on the 
opening of Drurv Line The iter in a stage-coach. Moore's 
splendid Eastern romance, " Lalla Uookh," was written. in a 
cottage blocked up by snow, with an Enulish winter howling 
round. Tasso malted some of his loveliest sonnets on the 
walls of the cell in which he was confined as a lunatic, and 
Christopher Smart his "Song to the Deity," one of the best 
sacred lyrics we have, in a madhouse. 



Burns tells us that he dreamed one of his poems— it may be- 
found in his works— and that he wrote it down just as he 
dreamed it. Voltaire informed his friend Wagniere that the 
whole of his second canto of the "Henriade" was composed 
by him in his bleep. Coleridge always said that lie dreamed 
'• Kubla Kahn," and Campbell that he was indebted to the 
same source for the best line in "Lochiel's Warning." 



MAJOR AND MINOR. 

Boito is writing a biography of Verdi. 

Verdi is hurrying the work on his new opera, " Othello,"" 
along. 

AN ugly girl always wears a big hat to the theatre, and thea- 
tres are full of big hats. 

Audran. The composer of " Olivette " and " La Mascotte," 
Edmond Audran, is at work on a new opera, " Gillette de Nar- 
bonne." 

Marie Roze has been photographed in one hundred and! 
fifty-eight different positions. The only person who can beat- 
her for variety of attitudes is a boy told to sit still on a chair at 
a funeral. 

The Howard Association of New Orleans addressed Mme. 
Marie Uoze a letter of thanks, for giving concerts at Saratoga 
for the benefit of the yellow fever sufferers, during the preva- 
lence of the scourge. 

Patti.— Adelina likes to play billiards. Not long ago, Vig- 
naux came to give her a private exhibition. " Can you not 
teach me to play as you do?" she asked. "Yes, if you will 
teach me to sing like you." Had her there. 

Liszt changes his residence three times every year. From, 
Rome he goes to Weimar, from Weimar to Pcsth, and at Pesth 
he is usually occupied in bringing out some of his works. He 
hates the sea, and it is sad that he even objects to going over 
the suspension bridge at Florence. 

Pedals for the piano-forte were invented and patented by 
John Broadwood in 1788. Before that time, hand-stops had 
been applied; but the invention now periected was his work. 
In 1787, Watton, an Englishman, patented a soft pedal with 
shifting hammers; and in 1789 Stein, of Augsburg, patented a 
soft pedal with shifting action. 

PviiANiNl.— Of Patranini, Liszt said: " No one Avho has not 
heard him can form the least idea of his playing. The fourth- 
string performances, the tunes in harmonics, and the arpeg- 
gios used as he used them, were then all new to the public and 
the players too ; they sat staring at him open-mouthed. Every 
one can play his music now, but the same impression can 
never again" be made." 

M von Dkrvies, a Russian whose revenues are as inex- 
haustible as those of the personages described in the Thousand 
and One Nights, is the proprietor of the chateau of Valrose at 
Nice France, a residence which cost him .f 800 ,000. He keeps 
there an orchestra of fifty musicians, to whom he pays .f 40,000 a. 
year. Besides, there are heard at his chateau, from time to 
time, all the great singers, who, it is needless to say, do not 
open their mouths for nothing. 

What the people need and want— and being buyers, they 
have a right to choose— is music that wholly, directly and at 
once appeals t<> their better heart feelings, with vitality in 
every note. The more Of the wonderful resources of science 
and intellect amalgamated with it, the better; but when these 
qualities load it unduly, so as to obscure sentiment, the music 
power is proportionally lessened, and if wholly intellectual — 
however gigantic— all interest in it ceases, except to the 
performers — W. H. Neave. 

" By long experience," says Sims Reeves, "I find it much 
better to do without them entirely. A glycerine lozenge is 
preferable; on very rare occasions a small quantity of claret 
and water may be necessary; but all alcoholic stimulants are 
detrimental. 'I formerly, and for many years, used beef tea, 
but that was too heavy. If one could limit one's self to a t a- 
spoonl'ul at a time, the latter might be the best; but a large 
draught clogs the throat, and produces more saliva then is 
necessary, and induces the desire to swallow often." 

The orchestra for the New York May Festival, as now made 
ui) by Dr. Damrosch, will number 241 musicians, distributed 
as follows: Fortv first violins, including Arnold, Bial, Hamm, 
Brandt, and Matzka. forty second violins ; twenty-eight violas; 
twenty-six violoncellos, including Bergner, Werner, and Mul- 
ler; twenty-six double basses; six flutes and piccolos, in- 
cluding Weiner and Rietzel ; four oboes and two English 
horns, four clarionets, eight bassoons, twelve horns, sixteen 
trumpets, fourteen troinboni, ten tympani, two harps, big 
drum and cymbals. The following are the concert masteis: 
First violins— Arnold, R. Bial, Brandt, Hamm, Matzka and 
Mosenthal. Second violins— F. Lendner, Grupe, Rhaesa, and 
I'.urck, of Cincinnati. Violas— Schwartz and Baetens. of 
Cincinnati. Violoncellos— Bergner and W. Midler. Double 
basses— Pfeiffenschneider and Uthoff. — »•; 
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A. J. GOODRICH. 



gjffetosra 



The readers of the Keview, who have already made 
the acquaintance of the subject of our sketch through 
his contributions to its columns, will surely feel 
grateful to us for presenting to them, in this issue, the 
" counterfeit presentment ,Y of one whom, doubtless, 
they already number among their friends. 

Mr. A. J." Goodrich was born at Chilo, Ohio, May 8, 
1847. His father— an American of Scottish descent, 
was a man of sterling worth and sound sense, and his 
mother (who died in Mr. Goodrich's infancy) was a 
lady well known as a valued contributor to the liter- 
ary periodicals of the South. 

Mr. Goodrich is not a "pupil of Liszt," nor does he 
nourish as his credentials the parchment certificate of 
any European conservatory. He is essentially an 
American musician, and almost entirely a self-taught 
one, since his only in- 
struction in music was 
derived from his father 
and an elder brother, 
who were his teachers 
for perhaps eighteen 
months. Under such 
circumstances, one en- 
dowed with less energy 
would have risen to no 
higher eminence than 
that of the ordinary 
music-teacher ; but to 
Mr. Goodrich obstacles 
were but invitations to 
a conflict in which he 
delighted, and which he 
never abandoned until 
victory had folded its 
wings upon his banners. 
Compelled to study and 
think for himself, he 
necessarily and almost 
unconsciously cultivat- 
ed a habit of independ- 
ent thought, which has 
since caused more than 
one of the disciples of 
this or that " authority" 
to consider him an icon- 
oclast. This much Is 
certainly true : although 
he has a keen apprecia- 
tion of the excellence of 
the work of the " old 
masters," there is about 
him little of the hero- 
worshipper. Unawed 
by the label which com- 
positions may bear, 
he has obeyed the 
Scriptural injunction to 

"Prove all things; hold fast to that which is good." 
The thoroughness of his study of musical science in 
its many branches has been proven by his work both 
as teacher and author. As a teacher, he has at differ- 
ent times been connected with leading conservatories 
of music, East, South and West, such as the " Nation- 
al," the "Grand," and the "New York," of New 
York City; the "Martha Washington College," of 
Virginia, the Fort Wayne Conservatory and the 
" Beethoven Conservatory," of St. Louis. 

As an author, Mr. Goodrich is known by his 
"Piano-forte Manual without Technical Exercises," 
wherein he has arranged a plan of study in which 
there is nothing technical that is not acquired by 
means of something musical, and which has met with 
a cordial reception from the more enlightened portion 
of the musical profession; a pamphlet, "How to 

Sing," " Thfi Art Of Srmo- " and '> lUncir. 

guage 



favorably noticed in our columns; also a compre- 
hensive treatise upon musical composition, which he 
began in 1855. All of these works are characterized 
by originality and independence of thought, terseness 
and clearness of expression and logical arrangement 
of their subject matter — qualities which fit them ex- 
cellently for text-books upon the subjects of which 
they treat. 

As we write, we have before us a biographical sketch 
of Mr. Goodrich from an Eastern source, which says 
of him : " He was the first to reject thorough-base 
figures, the first to dispute * the peculiarities of keys, r 
the first to suggest the want of a third pedal for the 
piano, the first to discard mechanical exercises in 
piano-playing, the first to name and classify the vari- 
ous kinds of songs, and the first to require all the fin- 
gers to be raised in connection with the third finger of 
each hand on the piano-forte." 

Mr. Goodrich has 
composed eight fugues, 
a sonata, several trios, 
for strings, a hymn for 
solo, chorus and orches- 
tra, an overture, many 
songs and various mis- 
cellaneous composi- 
tions. It may not be 
amiss, in this connec- 
tion, to state that Mr. 
Goodrich's efforts are 
ably seconded by those 
of his amiable wife, 
herself a finished vo- 
calist and remarkable 
interpreter of classical 
songs. 




The Art of Song," and "Music as a Lan 
his latest published work, which was recently 



CHOPIN AND HIS 
FRIENDS. 

" It was not without 
conquering some 
slightly misanthropic 
repugnance that one 
could go through the 
task of persuading 
Chopin to open his door 
and his piano for the 
admission of those 
whose loyal and re- 
spectful esteem sus- 
tained them in a per- 
sistent request. More 
than one of us yet left 
is able to recall a soiree 
improvised in spite of 
his refusals when he was- 
living somewhat the life 
of a recluse in the 
Chauss6e d'Antin,Paris. 
"His rooms, invaded by surprise, were only lighted 
by the candles on his Pleyel piano. To this instru- 
ment he was particularly attached for its silvery sonor- 
ity, as well as for its easy touch, which enabled him 
to get from it sounds that might have belonged to- 
one of those harmonicons found in Germany, whose 
old masters constructed them so ingeniously, wedding 
the water to the crystal. 

"Eecesses left in obscurity seemed to have re- 
moved all limits from this room, giving it a back- 
ground of space and darkness. In the dair-obscur 
might be recognized a piece of furniture with its 
white covering, a form undefined, like a spectre com- 
ing to listen to the accents which had evoked it. The 
light concentrated around the piano fell upon the 
floor, gliding beneath it like an out-spread wave, 
blending with the uncertain gleams from the hearth, 
whence sprang up from time to time orange-tinted 
flowers, short and compact, curious gnomes drawn 
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forward by notes in their own language. A single 
portrait, that of a pianist, a sympathetic and admir- 
ing friend seemed the invited and constant auditor of 
that ebb and flow of music tones which groaned, 
complained, murmured, and died away along the 
instrument, near to which the picture was hung. 
The surface of the plate-glass mirror gave back that 
fine oval and those silky curls which so many pencils 
have copied, and which the engraver has reproduced 
for all the admirers of an elegant pen. 

"Assembled around that piano were grouped many 
heads of brilliant renown. Heine, mournfullest of 
humorists, listening intently to stories that Chopin 
was telling of the mysterious land which his ethereal 
fancy ever haunted, and whose delicious landscapes 
he had studied. Chopin and Heine understood each 
other; a half note or a half word was enough; and 
the musician would respond by surprising recitals to 
the questions whispered him by the poet touching 
those unknown regions, even concerning ' that smil- 
ing nymph' of whom he asked, 'whether she was 
still wont to drape herself in veil of silver over her 
yellow tresses with the alluring coquettislmess of 
olden time,' or, in the course of his witty jests, he 
would perhaps seek to know ' whether the ancient 
sea-god with long white beard still pursued the 
mischief-loving naiad with absurd love.' 

"Well acquainted with all the glorious personages 
of the far-away fairy-land, he asked 'if the roses still 
burned with as'fierce aflame? If the trees sang harmo- 
niously by the light of the moon? Chopin made 
answer, and both, after a long and friendly inter- 
change on the charm of those celestial regions, 
became sadly silent, touched by the mal du pays 
which affected Heine, as he compared himself to that 
Hollander captain of the phantom ship, eternally 
tossed with his crew on the cold sea waves, sighing 
vainly for the spieeries of the jasmine and tulip, the 
meerschaum pipes and rare porcelain of dear far-off 
Holland. 'Oh! Amsterdam, Amsterdam! when shall 
we behold Amsterdam?' was all their cry while the 
tempest whistled in the rigging, and buffeted them 
to and fro. 

"' I comprehend,' exclaims Heine, '[comprehend 
the fury with which that wretched captain one day 
must have burst forth : -Oh, if ever I get back to 
Amsterdam, 1 would rather be a post on the street 
corner than quit it again." Poor Vanderdecken!' 

" Heine knew full well all that the miserable mar- 
iner had suffered and gone through; all the trials of 
his terrible and endless voyage on that ocean whose 
grip was set fast in the very timbers of his indestruct- 
ible vessel, whose anchor lay fixed in the bottom, 
held by a cable he could never find, so as to cut it. 
In this mood Heine would recount the sorrow, 
the hope, the despair, the torture, the abandonment 
of the crew on board that most unhappy ship; for, 
had he not, too, stood on its accursed deck, led 
on by the hand of some seducing sea-maiden, who, in 
the hours when the guest in her coral and mother-of- 
pearl palace, broke out more passionately, more bit- 
terly, more caustically than was ever his wont, would, 
to appease his spleen, present to him between the 
banquets some spectacle worthy of the lover who 
could dream more prodigies than even her wondrous 
kingdom could show forth?" — Abb6 Liszt in Le Fig- 
ure. • 

» — » ■ 

A HORN solo— A glass of grog in bed. 

Albert Weber, Jr., is to be married on the 7th of June, to 
Miss Merrie N. Clowe-, an accomplished lady, daughter of Dr. 
Clowes. It is said his fiancee thinks him a square, upright, and 
grand fellow. 

Oste of the handsomest of publications is the Illustrated 
Scientific News, published by Mun n & Co., New York. Every 
number contains thirty-two pages, full of engravings of novel- 
ties in science and the useful arts. Ornamental wood work, 
pott'-ry, vases and objects of modern and ancient art are iinely 
shown. 

In addition to all this it contains many valuable recipes for 
artisans and housekeepers. Subscription price $1.50 a year. 



J$ttu>iaL 

Never is a nation finished while it wants the grace of art ; 

Use must borrow robes from beauty, life must ii-<e above the mar 



MUSIC IN ST. LOUIS. 



Whether it be due to the Lenten season, to the city election, 
or to the apathy of our musicians, wc can not tell, but the past 
month has been an almost complete blank in musical matters. 
A few " literary and musical" entertainments given by lodges 
of different orders, in which music played second fiddle, and 
sometimes a bad second, and two or three " pupils' concerts," 
are the extent of the local musical endeavors, for the "Cin- 
derella" played by children, under the direction of Mrs. Agnes 
Benton, is hardly a local enterprise, if we could call it a 
musical one, since the lady hails from Boston. The children 
sing— they look pretty, and the mammas and papas are pleased 
—the mammas especially. 

Conover Bros, and Bollman & Sons are to give a musical 
soiree to-morrow night, 26th, at their' rooms, 20(5 North Fifth 
Street. The programme is an interesting one, but we are 
compelled, by its date, to defer all accounts of the concert until 
our next issue. 

The Princeton College Glee Club sang college songs and 
some operatic selections at the Pickwick, on the 20th instant, 
much to the delight of the numerous college men present. 

The St. Louis Choral Society has adopted our advice, and 
will repeat its concert of last month, including the " Dettingen 
Te Deum" in the Second Presbyterian Church to-morrow 
night (April 20th), too late, we regret, for notice in this issue. 
With tne additional practice the society has had, with an organ 
that has not a chronic cold— (and may we add, with some re- 
hearsals of the organist with the society), the society ought to 
be able to materially improve upon its former work. 



Baltimore. 



Baltimore, April 22, issi. 
Mr. Editor:— Interest in musical matters is on the increase 
in our city. On Easter Sunday the music, in nearly all our 
Churches was elaborate, and of the highest order and fairly 
rendered. The enthusiasm In regard to the approaching con- 
cert of the Oratorio Society is unabated; the following notico 
has recently appeared in all of our papers: "Preliminary 
Announcement. The Baltimore Oratorio Society will give 
Handel's Messiah on a grander scale than ever before attempted 
in this city, or the entire South. A magnificent chorus of six 
hundred trained voices; a- grand orchestra of sixty picked 
musicians; a. superb organ expressly built for the occasion by 
A. Pomplitz & Co., and a quartette of the leading Oratorio 
singers of the entire country, consisting of Miss Annie Norton, 
soprano; Miss Kmily Winant, alto; Mr. Theodore J. Toedt, 
tenor; and Mr. Franz Remmertz, bass, all under the direction 
of Mr. Fritz Fincke. Public rehearsal, Thursday, May 12, 8 p. 
m. ; Concert, Friday, May 13, <S p. m. , Fifth Regiment Armory, 
etc., etc." Every detail is being systematically attended to so 
'that there will be no risk or possibility of accident, or failure. 
Mr. Sntro has been so engrossed with this subject that he ha?- 
hardly taken time sufficient to sell his pianos or organs, of 
which he has without doubt one of the finest stocks this side of 
New York city. Will send you a programme and invitation to 
the concert. 

The concert of the Haydn Musical Association, Thursday 
evening, May 81st, under the direction of 1'rof. Wra. F. Thiede, 
was a very successful and enjoyable affair. A large .and enthu- 
siastic audience tilled the Academy of Music "from pit to 
dome." Miss Belle Cole, of New York, the prima donna, cap- 
tivated the people, making a decided hit. Miss Anna Teresa 
Bergcr, solo cornetist, astonished and delighted everyone by 
her scientific and skillful performance. (She handled the cornet 
like a little man. To our ear the strong blasts of some players, 
whom we won't name, makes cornet music sound like the 
tearing of a rag, but in the hands of Miss IS. the instrument 
sounded like " music's sweetest melody." The playing of the 
orchestra was line; time, tone and execution being nearly 
faultless. 

The Kossini Musical Association advertises Handel's Orato- 
rio of Samson, at the Aca iemy of Music, May 3d— soloists, Miss 
Emma Heckle, of Cincinnati; Miss Lizzie Annandale, Balti- 
more; Mr. George Wernreth, of Brooklyn, N. Y. ; and Mr. W. 
M. Byrne, Baltimore. Full orchestral accompaniment, Prof. If. 
W. Porter, director. 

The Garland Musical Association, an amateur organization, 
something on the style of the Haydn, gave their fifth public 
concert, Thursday evening, April 21st, at the Gennania Miin- 
nerchor Hall, under the direction of Prof . Perry C. Orem, Jr. 
The performance was creditable, and gave great satisfaction to 
the large audience, which " ever and anon" became uproar- 
iously enthusiastic. Mrs. Danels, of Washington City, the 
prima donna, looked and sang well. She received a number of 
encores, as did Mr. Charles, the solo clarionetist, and Mr. Perry 
C. Orem, Jr., solo cornetist. 

Miss Jennie E. Worcester, the amiable organist of Christ P. 
E. church, gave her first organ recital Thursday evening, April 
21, assisted by Profs. V. W. Caulfield, It. J. Winterbotham, and 
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Ed. G. Hurley, organists; Miss Lucie Shaw and Miss Rhett, 
sopranos; Messrs. L. Odendhal, basso: W. II. Emory, baritone; 
E A. Greenfenor and J. Levy, violinists. Several choruses 
under the direction of the choir-master, Mr. W. H. Emory, 
were finely rendered. The programme was choice and pleas- 
ing, and, taking it all and all, it was one of the best concerts of 
the kind ever given in this section of the country. Several 
other notices of concerts are crowded out. 

According to promise we commence with this letter to give 
a short notice of a number of oar best known music teachers ; 
mentioning them, however, without any reference to eompar- 
• alive rank or prominence in the profession. Prof. H. W. For 
ter is a Baltimorian by birth, about twenty-eight years of age, 
moderately good looking; faintly resembles llalevy, the dis- 
tinguished musician and composer; he is a rising young man; 
self-made, in the truest sense of the expression; enjoys the 
confidence and esteem of the community; is earning a com- 
petency; is musical director of the Rossini Musical Associa- 
tion, a first-class organization; choir-master of Ascension P. 
E. church; teaches piano and other instruments, voice culture 
and thorough bass, and is also a kind of impressario, having 
" bossed" a 'Pinafore " and "Pirates of Penzance" troupe; 
he is married and the girls might just as well let him alone. 
Prof. L. Odend'hal is a bona fide Frenchman; like Professor 
Porter, he is young, good looking and married— married twice 
to American ladies, thus showing his ■' level headedness." 
When he first came to this country he engaged in the leather 
business, but finding music more congenial to his taste than 
hides, and that, financially, it would "pan out" better, he 
turned his attention in that direction and is now probably the 
most successful of all of our music teachers. He is the musical 
director of the Beethoven chorus class, and makes a specialty 
of the voice; he has more business than he can attend to and 
is making money " hand over-list." Prof. S. Steinmuller poss- 
esses all of the attributes of the two gentlemen above men- 
tioned. He is a trunk maker by trade, but several years since 
adopted the profession of music like Mr. O. making the voice a 
specialty; has been moderately successful, and is slowly 
working his way up; has written several pieces of music: is 
vocal teacher in a, young ladies' seminary in a neighboring city ; 
baritone singer in Emmanuel P. E. church ; is a prominent mem- 
ber of the Liederkranz society, and is well and favorably known 
to the Baltimore public. 
This part of our letter will be continued. Every Month. 



Man, like buckwheat cakes, always feels sweetest when sur- 
rounded by 'lasses. 

"I've got a bawl ticket," said neighbor John, ruefully. It 
turned out there was a new baby in the family. 

It is said that a watch dog is not so large in the morning as 
at night, because he is let out at night and taken in in the 
morning. 

A young lady was carressing a pretty spaniel and murmur- 
ing: " I do love a nice dog!" "Ah," sighed a dandy, stand- 
ing near, "I would I were a dog." "Never mind," retorted 
the lady, " you'll grow." 

Mr. Caul Rosa will probably bring his English Opera Com- 
pany to the United States next season. It includes several 
Americans, among them Misses Julia Gaylord, of Boston, and 
Josephine Yorke, of Cincinnati. 

Franz Rommel was recently married in New York City to 
Miss Leila A. Morse, a daughter of the inventor of modern 
telegraphy. Franz is a good boy and the best wishes of the 
REVIEW follow him and his new-made bride across the 
Atlantic. 

The most eminent physicians of the day highly recommend 
St. Jacobs Oil as a cure for rheumatism. It can be purchased 
at any drug house, and the price is insignificant, when you take 
into consideration the wonderful cures it will produce.'— Peoria 
National Democrat. 

Emma ABBOTT is kissing Castle on the Connecticut circuit. — 
Philadelphia News. On what part of the human anatomy is 
the "Connecticut circuit" located? If we were Castle" we 
would prefer to have the kisses on the mouth — not on the 
Connecticut circuit. 

An order came to us some time ago, say* F. A. North, for a 
copy of " My Ole Grannie's Dead." It took some tall guess- 
ing of our clerk to find out that "My Old Granite State" (a 
popular chorus) was wanted. Such are some of the tribula- 
tions of the music trade. 

Prof. Hatch, the popular and able piano teacher of Elgin, 
Ills., recently gave a piano recital with his pupils at the resi- 
dence of Col. Wilcox in that thriving little city. The pro- 
gramme was a well chosen one and received due appreciation 
from the select audience that heard it. 

Affectionate wife— " August, sweetest, don't you wish 
your 'ity wifey had the linest head of hair in the city ? Husband— 
" Oh, yes, of course." A. W.— " I thought so, my own precious, 
so instead of paying that nasty old landlord with the money 
you left for the rent, I bought this magnificent switch!" 

Lady customer— I want a copy of Kobert talk to Jim. 

Clerk— We havn't such a piece, nor have I ever heard of it. 

Lady— Why, I heard it sung only last night, and the young 
lady told me its name and said it was the great piece of 
'• Robert the Devil." 

Clerk— Oh ! ah ! I see, you want " Robert toi que J'aime." 
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THE ORGANIST. 

BY COUNT A. 1>E VERVINS. 

{Concluded from our last.) 
"Four days later, 1 entered Pari8 behind the train 
of the prisoners, who were driven into the Conner gene 
amid an immense crowd of ragged men, women and • 
children, howling, vociferating, hideous, terrible! 
One must have seen that delirious populace to be able 
to comprehend what it can be when it scents blood. 
You will believe it when I tell you, that 1 actually 
felt relieved when I saw the doors of the sinister 
prison close upon my friends, although I foresaw that 
they would open again only on the day when those I 
loved should be taken from there to the Revolutionary 
Tribunal and thence to the scaffold. 

After having seen the carts return empty from the 
Conciergerie, convinced that I had no further chance 
of seeing Blanche, I bethought myself of finding a 
lodo-ing, for I was worn out with fatigue, having 
traveled some three hundred miles on foot, kept up 
only by the nervous excitement to which I was a 
prey. I never had been in Paris before and was, 
therefore, entirely unacquainted with it, but still it 
was easy for me to find a room, not far from the 
prison, in an humble hotel situated upon the Quai 
aux Fleurs. „ . . „ ., 

1 shall pass over the details of my installation, 
although they were not unimportant, since, for lack 
of passports or other papers, I came near being 
arrested. But my fatigue, which was evident, fur- 
nished me with a pretext for not answering the queries 
of the host, and on the morrow I had such a violent 
fever that the landlord either dared not or cared 
not to ply me with questions." 

Here M. Baudry stopped in his narrative to say : 
" What remains for me to tell you will seem to you 

at least strange— it is what has given me in the 

neighborhood the reputation of being a little — oft, 
but you are very clever and you will understand what 
untutored ignoramuses can not believe because they 
can not explain it." ■ _ . 

1 nodded approval, thinking that Monsieur Baudry 
talked well, judged people correctly and therefore 
was not one bit crazy. 

" At the end of a week," continued he, thanks to 
rest, to the strengh of my constitution and perhaps, 
a little to the care of the physician whom I had 
caused to be called, I was almost well. I was still 
very weak, but the doctor assured me that in two or 
three days I should have entirely recovered from 
what, according to him, was only an excess of fatigue, 
for 1 had carefully concealed from him, as well as 
from my host, and all those who came near me, tlie 
sorrow and the horrible fears which were breaking 
my heart. , . -, ± „* 

1 knew with what terrible celerity the judgments of 
the Revolutionary Court were rendered and executea, 
and hence my heart and brain were tortured by tne 
most dreadful uncertainty. l Perhaps they are al- 
ready dead, I said to myself, and I shall never again 
see them:' and, almost stupefied by anguish, my mind 
ceased to act, and 1 repeated ' never! never I never. 
for minutes at a time. At night, I had dreams in 
which I saw Blanche upon the scaffold, calling me to 
her rescue, while she struggled in the hands of tne 
executioner: I sprang toward her, but a huudrea 
crimson arms, dyed in blood, pushed me aside ana l 
saw her blonde head fall beneath the guillotines in- 
famous blade, which immediately shot up again in 
its grooves, dripping with the red, young generous 
blood for every drop of which I should gladly 
have given my life. Then 1 would wake, uttering 
loud cries, sometimes bathed in perspiration and 
so exhausted that I afterwards remained for a 
longtime entirely unable to move, ihen 1 wouia 
slowly return to reality. Then I said to myself that 
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it was but a dream and then milder thoughts, some 
of those thoughts which the unspeakable goodness of 
God pours like balm upon wounded hearts, would 
come to me, and I repeated to myself that, in spite of 
their iniquity, their ferocious hatred for everything 
that had been great in the past, rich, noble, or holy in 
the present, it was impossible that the men of the 
Revolution should lind a pretext for sending to death 
those who were so good and so inoffensive. 

Notwithstanding the torments that haunted my 
sleep and the painful uncertainties that troubled my 
waking hours, my health was steadily improving. 
The prostration which had followed the first attack of 
the fever was disappearing; I was able to rise, to 
walk about my room and to go to my window, where 
1 would remain by the hour thinking, while I looked 
at the Seine rolling its greyish waters beneath the 
arches of the neighboring bridge, or the tops of the 
high buildings which rose on all sides above the 
roofs of the houses, and listening to the thousand 
noises that came from without, always astonished 
when I heard a song or a merry halloo, for it seemed 
to tne that in those days of mourning the city should 
have exhaled only sobs. 

In the afternoon of the fourth day after I was able 
to leave my bed, the weather was fine, a brilliant sun- 
light caused the small panes of my window to glitter 
and gave tints of emerald to the large lenses which 
were scattered over them. On that afternoon, as I was 
saying, I arose and opened my window. I was then 
struck with the spectacle offered to my gaze. The 
quay, which usually was almost deserted, was now 
thronged by a mob that came and went, vocifera- 
ting and gesticulating frantically. The glances of all 
were upon me when 1 opened my window. This, for 
-awhile embarrassed me, since I did not understand 
why they should so stare at me — still I noticed that 
all the neighboring houses were entirely closed. The 
attention of the crowd was, however, soon drawn to 
another point and my own gaze followed theirs. I 
then noticed the porch of a large building with 
pointed roofs, and with small spires surmounting a 
large square tower. 

I have told you that I never before had been in 
Paris, that I had arrived there in the evening and 
that, worn out with fatigue, I had taken refuge in the 
first hotel which I had found on my way, after having 
*een my friends disappear behind the gates of the 
Conciergerie; therefore I did not know the large, dark 
building which I then noticed for the first time. But 
at this instant the landlord's wife entered my room to 
take away the remnants of the dinner that had been 
•brought up to me, and which I had scarcely tasted. 

Citoyenne, said I, what is that large buildingtoward 
which everybody is looking? 

' It is the Palace,' answered she. 

' I beg your pardon ' said I again, ' but I am a stran- 
■ger. What is the Palace? ' 

' Why, the Palace of Justice, where the Revolution- 
ary Tribunal holds its sessions, that is to say, where 
the enemies of the nation are sentenced from nine in 
the morning until four in the afternoon, after which — ' 

'Ah! And all these people?' said I, pointing to 
-the crowd. 

' Those people are waiting for the carts.' 

'And what are the carts?' 

' Why, the carts are the carts! the carts in which 
the aristocrats who have been sentenced since the 
morning are driven to the Place de la Bevolution.'' 

' And what do they do with them at the Place de la 
Bevolution 1 } ' 

' Why they behead them ! It's a fact, you have 

not seen the guillotine, since you have been sick ever 
since your arrival; but you'll have to see it. — it's quite 
Interesting. They do say that we alone have guillo- 
tines. But, there,' interrupted she, 'they are opening 
the doors of the Palace, the carts are going to come 
■out!' As she said that, she hastily withdrew from 
the window. 



yosb & sonars. 

Manufacturers of 



SUPERIOR 
UPRIGHT 



PIANO-FORTES, 



AND 



Office and Warerooms: 
535 Washington St., BOSTON. 



£gf PERKINS' 

GRADED ANTHEMS. 

BOOK 1. 

IBY ZHI. S. PEEKIIT8. 
Contains Solos and Ducts for all voices, Offertories, Re- 
sponses, Opening and Closing Pieces, Hymns, Anthems, 
etc. Adapted for all Denominations. Nearly sheet 
music size, 176 pages, durably bound in heavy boards. 
Price, $1 per copv ; $7.50 per dozen. Specimen pages 
mailed free. Published by 

WM. A. POND & CO., 

35 Union Square, N. Y 



r O' - 



*c0tt^^ 



^ 



Importer and Publisher of 



jl ^ lil T ii S illiJGl 

Sole agent in the United states for 

Edition Peters, Angener cf Co., Breitkopf rf 

liaertel. 

No. 35 U ion Square, West Side, near 17th St., 

New Vokk. 

vJ *"<» sent free on aT'P^L*. 



THE PETERSILEA 

Academy of Music, 

ELOCUTION AND LANGUAGES, 
281 Columbus Avenue, BOSTON, MASS. 

Grade of musical education as high as in Europe. 
Private or class lessons. Education of fine soloists 
and teachers a specialty. 

BEGINNERS ONLY TEN DOLLARS PER TERM. 

History and Theory of Music, Harmony, English 
Literature, Concerts, Headings, Piano Recitals, and 
Ensemble Less: >ns free. Situations procured for grad- 
uates. Send for circular. 



nVCOLIILSriETTIX 5 




ZMZOztTTZHzxyY", 

I Is a musical magazine dovoted exclusively to 
i interests of o-gaiistsand conductors. Each n 

her contains an original Amheui. a Part S' 
! and a Voluntary, wr tten by tin' best nmsici 
( The reading matter furnUln s biographical ske 

i'S of the must prominent American <>■ ganists 
scrlpt.ions of noted organs, essayi on chuich in 
and other matters ( f general interest. 

SUBSCEIPTION PETE, $1.00 PER 7EAE. 
Sample copies sent upon application. 

OSO. M3LINE7X, 40 4th St., Ero k'.yn, 




416 



KUNKEL'S MUSICAL REVIEW, MAY, 1881. 



The Albrecht Pianos 

Have Few Equals, and No Supekioks! 

S®*AGENTS WANTEDS 
Address for Illustrated Catalogue and Price List 

ALBRECHT & CO. 

No. 610 Arch Street, Philadelphia, Pa. 



SOH^ZESI^IF'JSIt., 



-MANUFACTURER OF— 



Square and Upright Piano-Fortes, 

524 & 526 West 43d Street, 

NEW YOKK. 



a®- These Pianos were Awarded a Prize at thei 
Paris International Exposition, 1878. 



Upright and Square Pianos 

UPRIGHT PIANOS A SPECIALTY. 

49~Alt Instruments Warranted of the Best Material and Construction."®* 

WAREROOM, 13 EAST 16th STREET. 

Manufactory, 12 Washington Place, near Broadway. 

Established 1829. 



ZBXXjXjXCTG-S eft? OO- 

Grand, Square and Upright 
PIANOS. 

We make our own Cases. We make our own Actions. 
We fully Guarantee our work. 

The Best Pianos at Lowest Prices. 
Office and Warerooms: Factoky: 

21 E. 14th Street, 124 &. 126 W. 25th Street, 

NEW YORK, U. S. A. 



LIGHTE <Sc ERNST, 

Old House of Lighte, Newton cf Bradbury, Established 1840. 
Manufacturers of First-Class 

PIANO-FORTES, 

No. 10 Union Square, 
NEW YOEK CITY. 



'What! you stand back?' I asked, somewhat sur- 
prised at her haste. 

^,'Yes,' answered she, 'I don't! like to see those 
things any more.' 

'Not any more 1 ? You mean you do not like to see- 
them.' 

' No, I say what I mean ; formerly, at the beginning,, 
they used to behead nobles, the ci-devants who were 
said to be very dangerous, and those fellows held their 
heads so high, seemed so insolent and so full of dis- 
dain for the people; or looked so sneering and pro- 
voking, even when seated upon the carts with their 
hands bound, that the sight of them did not make 
one feel like crying. Then I used to look at then* 

with ' . She seemed to be seeking a word and I 

suggested, ' with admiration.' 

k Perhaps so ' said she, hesitating, for she did not 
know me and she might fear to compromise her own 
safety in admitting that sentiment. ' At any rate r 
continued she, ' I looked with interest or curiosity 

upon this struggle of the enemies of the nation 

against a horrible death which they seemed to set at 
defiance. But one day I saw an old man driven by r 
whose head struck the staff-sides of the cart at every 
jolt, then some nuns and children of twelve years of 
age; on the next day, it was a beautiful girl— her 
mother was in another cart and these two poor crea- 
tures threw kisses to each other. They were so pale, 
their glances were so dark, so fatal a smile was upon 
their lips, that I shall never forget them. Oh, it was 
heart-rending and, since that day, I have sworn that 
I never again should see such a thing.' Saying 
which, she went out. probably fearing to have said 
too much, to have manifested sentiments too humane, 
for during the reign of the monsters of the Conven- 
tion those sentiments were proscribed and punished 
with death. 

As she left me, a great clamor, made up of ten 
thousand voices, brought me back to the window. 
The carts were arriving upon the quay. 

That spectacle could arouse within me no other 
feelings than those of horror and painful pity, and I 
ought to have spared it to my weakness; but a sort of 
magnetism, something akin to the fascination which 
the serpent exerts upon certain animals or the entice- 
ment of an abyss, whose dark depths at once frighten 
and attract, kept me before my window; and there^ 
clutching the railing of the balcony, bending for- 
ward, panting, with staring eyes, I looked at the 
carts of death approaching, surrounded by their ordi- 
nary satellites, that is to say, gendarmes with drawn 
swords, followed by a horrible mixture of rags, pikes r 
naked arms, red caps and disheveled hair, whose mesh- 
es looked like the serpents of the Furies. All that be- 
longed to, or rather constituted the horde of bandits 
who were called the sans-culottes and the hideous clan 
of the women who were then jocularly called guillo- 
iwe-lickers (lecheuses de guillotine) . 

There were three carts, and each of them contained 
ten convicts. They were thirty victims which the 
Parisian Minotaunis was about to devour that day, 
thirty martyrs whom Fouquier-Thinville was throw- 
ing to the voracity of the revolutionary Hydra, thirty 
corpses which the ' People-King ' would have, that 
it might feast on blood and human flesh before danc- 
ing the farandole in all the by-ways of the capital of 
the civilized world, by the light of the lampions 
which have inspired a song that has become national 
for the populace. 

The carts were advancing, their teams on the trot, 
but, strange to say, these dregs did not ferment, this 
nondescript pack, which but lately was yelping, now 
followed the vehicles almost in silence. One could 
see horrible grins, wide-open mouths that seemed 
bloody, eyes that glittered with ferocity as they 
looked at the convicts, but all ran on without howl- 
ing, even as in the steppes of Russia one sees packs of 
wolves follow with open jaws and eyes of fire, but 
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without a cry, the sled which the weariness of its 
team will soon give up to their fury. 

The ftrst cart arrived beneath my window. In 
it were the seven Misses de la Jaille,* who, 
standing close together, formed a group whose beau- 
ty, grandeur and poetry I shall dare to call divine, 
for. with their eyes looking heavenward, and singing 
a hymn upon the cart which was carrying them to the 
scaffold, they seemed less daughters of earth than 
angels about to open their wings and take their Might 
to heavenly regions. The old Duke de Cosse Brissac, 
one other nobleman and a priest completed the load 
of this cart. 

I cast my eyes toward the second cart, and the first 
face which met my gaze was that of the chaplain, of 
my old teacher, of the good, simple, and learned man 
to whom I owed everything, since he had formed my 
heart and my mind, and had also presented me to the 
Marquis. And yet, I must confess it, if on recogniz- 
ing him I felt my heart oppressed, my hair stand on 
end. and a nervous trembling shake me from head to 
foot, it was above all because I immediately thought 
of Blanche. But my tears prevented me from seeing; 
I distinguished only in an uncertain way the well- 
known face of my old friend, and for a second I flat- 
tered myself with a vain hope. I wiped my eyes and 
looked again. Alas! it was indeed my venerable 
protector, and I recognized near him the cannoness, 
Bertha, and Jane; but all the other faces ottered to 
my gaze only unknown features. 'Oh! ' 1 cried, 'if 
they had taken pity on Blanche and the Marquis!' 
The third cart was now succeeding the second. I 

•cast upon it a glance full of terror and anguish 

and I fainted. I had just recognized upon the fatal 
cart Blanche by the side of the Marquis. 

When I came to myself it had long been night ; the 
heavens were overcast with clouds, and not one star 
glittered in the darkness. It had rained, and no noise 
was heard save that of the drops of water falling one 
by one from the dripping roofs into the gutters. The 
people, that horrible people which I had seen eager 
for the quarry a few hours before, had deserted the 
streets to repair to its dens, where, like the wild beast 
in its lair, it must have licked its bloody paws, while 
dreaming of new hecatombs for the morrow. I arose 
with some effort, and for a long time remained stand- 
ing, motionless, crushed beneath the weight of my 
sorrowful recollections. Then the silence and dark- 
ness of my room frightened lhe, the moist and cold 
air of the night chilled me. I groped my way to my 
bed, but as 1 touched it I had a strange feeling of re- 
pulsion, as if, froni,that moment, the rest and forget- 
fulness which sleep brings were forbidden me forever. 
But I must not attempt to analyze all the impressions, 
all the feelings which, for an hour, took in turn 
possession of my soul. 1 shall only say that I went 
-out feeling an irresistible longing for motion. When 
I reached the street, I walked straight before me and 
at random. My steps like my life were, alas, henceforth 
aimless! As I walked thus, I sometimes uplifted my 
hands in a despairing prayer to heaven; at other 
times I shed floods of tears, while, with sobs, I called 
aloud to those whom I had lost, or I went on deprived 
of thought, forgetting my sorrows, to listen to strange 
noises which filled my ears and seemed to set my 
brain to throbbing convulsively. 1 had been wander- 
ing in this way for several hours, perhaps, when 1 
found myself on a public square. As 1 glanced over the 
vacant space before me, though dark was the sky, I saw 
a still darker shadow standing out in the blackness 
of night. I advanced and recognized a guillotine. 
Chance had brought me to the Place de la Revolution, 
before the hideous machine whose blood-moist mouth 
the night- winds were wiping dry. It seemed to sleep 
while waiting for new preys to devour. The wind 
hissed through its boards, and the horrible apparatus 
made plaintive moans, as if in its dreams it rehearsed 

* Historical. The eldest was twenty-five years old, the 
youngest fifteen. They still sang while ascending the scaffold. 
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D. KRAKAUER, 

<5>T 




2vEs,33.-u.£a.c-t-a.ror of 



PIAUOS 



These Pianos are known for their fine quality of 
\S-il , tone and great durability. Agents wanted. 
Send for Illustrated Catalogue. 





KRANiCH & BACH'S 

Celebrated New Patent' Agraffe Pianos. 

LORING & BLAKE'S 

M 

The best in the World. 



MERKEI. «3c SONS, 

Manufacturers of PIANOS, 
(Sole Agents.) 204 South Fifth Street, 8T. LOU 18. 




HAZELTON BROTHERS, 



/]JiffiPiano-Forte Manufacturers, 



34 and 36 University Place, 
Bet. 10th and 11th Sts., NEW YORK. 



AND UPRIGHT PIANOS 
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FIFTEEN YEARS OF SUCCESS. 



V. 



NICHOLAS LEBRUN, 

Manufacturer, Importer, and Jobber la 

Musical Instruments 

AmA Mnsioul Merchandise, 
207 SOUTH FIFTH STREET. 

ST. LOUIS, MO. 




Sole Importer of the celebrated "Rough Diamond" Italian 
strings for violin, guitar, banjo, cello, and double bass, and of 
the" Ne Plus Ultrl" German accordion. Bands supplied and 
instruments repaired at lowest figures. . » e ,f ler ? "^Sl&L** 
New York figures. Sample orders solicited, Jean White s 
and Howe's entire catalogues in stock at publishers' prices. 
Largest and best stock west of the Mississippi. Ten. assorted 
samples of "Rough Diamond" violin, guitar, or banjo strings 
mailed upon receipt of $1.00. 



ORE AT JOY. 

For Gospel Meetings, Reviv- 
als, and Sunday Schools. By 
W. W. Bentley, Alfred Bierly, 
Mrs. M. E. Will son. 
HELPING HAND. 
Purest and Sweetest of all 
Sunday-School Song BookB. 
By W. T. Giffe. 

36c each. $3.60 per doz. 

SONG CLARION. 

Tor Singing Schools, Conven- 
tions, etc. By W. T. Giffe. 
50c each. §5.00 per doz. 



&EO. 3D. 



First 20 Hours in Music. 

For Beginners on Piano or 
Cabinet Organ. By Robert 
Challoner. 75c each. 

Western Anthem Book. 

For Chorus or Quartette 
Choirs. ByW. T. Giffe. 
§1.00 each. $9.00 per doz. 

MUSIC MADE EASY. 

The Most Practical Music 
Primer of the Day. By Robert 
Challoner. 50c each. 

<5x. CO., Cl33.cl33-aa.a,t5.» O. 



BEETHOVEN CONSERVATORY, 

1603 OLIVE STREET, 

.A. WALDATJEB, 

DIEECTOE. 

All branches ot Music taught at this Institution, and every one 
represented by a first-class 

Teacher and Performer. 

This Conservatory keeps open all Summer for the accommodation 
of pupils and such teachers who want to Perfect themselves during the 
Summer Term. 

Tuition— $12, $16 and $19 per quarter, either for Instrumental 
or Vocal lessons. Scholars may enter at any time. The beginning 
of their quarter commences with the first lesson they take. 

Send for circulars. 



C. F. ZIMMERMANN'S 

MUSIC HOUSE, 

238 N. Second St., Philadelphia, Pa., 

—Makes a Specialty of All Kinds of— 

Strings and Musical Merchandise 

Generally, Concertinas, Accordeons, Violins, 
Guitars, Zithers, Etc., Etc. 

I call special attention to my own manufacture of Drams, 
Banjos Tambourines, Flutes, Fifes, and Brass Band Instruments. 

Proprietor of five patents and publisher of Zimmekmann's 
Self-Instructor for Concertina and Accohdeon. 

Every one should see Zimmermann's Patent Piano In- 
structor, teaching this instrument by FIGURES— the great- 
est production of the age. 

Send for circulars and learn the prices of my goods, which 
defy competition. 

J83-DEALERS will find it to their advantage to make my ac- 
quaintance. 



the scenes of its waking hours. I walked entirely 
around it, looking at it with a frightened gaze, for 
you can imagine what thoughts must have filled my 
mind under those black heavens, in the presence of the 
scaffold where all those whom 1 loved had just been 
immolated. Suddenly it seemed to me that a human 
plaint was mingled with those of the breeze. I 
listened, and a second sigh, quite distinct this time, 
reached my ear. I drew nearer still; I was almost at 
the foot of the fatal stairs which one ascends but 
once, when I distinguished a human form crouched 
or seated upon the first step. I was not mistaken; it 
was a woman, who arose at my approach, stretched 
her arms toward me, and said to me: 'I was ex- 
pecting you! ' 

"It was Blanche! " I cried, carried away by the 
interest which the organist's narrative had aroused in 
me. He nodded affirmatively. " Then she was not 
dead, was she? " I said. 

"What remains for me to tell you," he resumed r 
instead of answering my question, "will probably 
seem to you as it has to others, supernatural and in- 
credible; and yet nothing is truer, all the details of 
that horrible night are as present to my mind as if 
they had occurred but yesternight. But listen! 
—Yes, it was Blanche! What I felt when I recog- 
nized her is inexpressible. It was bliss, but the word 
is too weak. I should say, it was intoxication ; but 
this intoxication, this immense joy which flooded 
my heart, was mingled with a feeling of stupor and 
superstitious terror, which paralyzed my first im- 
pulse, for it was almost with trembling that I grasped 
her hands, saying to her: ' Blanche, O my beloved,. 
is it really you? ' 

' Yes, my Jeannot, yes, it is I, and I was expecting 
and awaiting you! ' she repeated. 

I looked at her with rapture. The more I looked y 
the more the feeling 1 have just told you of grew 
within me. And yet, it was indeed she— it was her 
voice, her features— but the more [ considered her 
the less I found in her my Blanche of other 
days, the tender friend, the laughing maiden I had seen 
only two weeks before at the chateau of the Tremblay. 
She was pale as a marble statue; her attitude was 
stiff, her gestures, automatic; even her voice was 
changed, though I readily recognized it, and her little 
hands were cold as ice. 

' How did you escape death ? ' I asked her, ' for I 
saw you when those wretches were bringing you 
hei-e upon their infamous cart.' 

' Yes; ' said she, ' men are very wicked, but God is 
good! They had condemned us, but the Lord has- 
saved us.' 

'AH! ' I cried, ' the Marquis, Jane, Bertha, the Can- 
noness, the good old Chaplain? ' 

'All! and as I knew that you were alone and un- 
happy, I came after you.' Without stopping to 
wonder that she should have been able to guess that 
I should come to the sinister place where we were, I 
said to her : 'And when can I see them? ' 

' Come! ' she said, and she just put her arm within 
mine, while she tightened about her neck a, large 
scarf which hung almost down to her feet. 

'Oh, yes; let us go!' and as I felt her tremble, I 
said to her : 'Are you cold? ' 

' Yes, very cold ! ' she ausvvered, as she started to 

go. 

Her arm weighed upon mine as if it had been of 
lead, and it was in vain that I tried to warm her 
hands within mine— they remained icy. She re- 
plied to all my questions in words of metaphysical 
depth, or of mystic wisdom which, at times, I hardly 
understood, and which reminded me of the sententious 
prophecies of the druidesses of our Armorican forests, 
much more than of the ordinary, charming, and co- 
quettish chatter of Blanche de Trelin. 

We had been walking for a long time through a 
labyrinth of streets, which Blanche, who guided me, 
seemed to know perfectly well (a fact which aston- 
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ished me), when we reached a large wall in the center 
of which was a high gate of iron railing. 

' This is the place, open the gate ! ' she said. I tried 
to clo as I was bid, but the gate resisted my every 
effort. 'It is locked,' I said to her, 'but there must 
be a gate-keeper— I will call.' 

'It is useless,' she answered, in that ever-impassi- 
ble tone which had so much astonished me since I 
had found her. She outstretched her arm and it 
seemed to me that she had hardly touched the gate 
when it swung wide open. My wonder was great, but 
I had not the time to express it, because she had, so 
to speak, sprung forward and was now walking so 
quickly that I could hardly follow her. for we were 
entering an immense field full of debris or ruins 
which, by the light of the moon that, rising, now began 
to shine through the swiftly-drifting clouds, I at last 
recognized as broken crosses and tombstones. 

' Where are we? ' I asked. 

'At Clamart! ' she replied. 

' Why, it looks like a cemetery!' 

' It is one indeed, the one where convicts are 
buried.' 

'And is it in this place that you have found a 
refuge? ' 

'This is the only refuge of the nobility in these 
evil days. Clamart takes the place of Versailles.' 

Just now we were leaving the tombs and were be- 
ginning to cross a large vacant space where nothing 
was seen save recent hillocks of earth. As we ad- 
vanced I felt oppressed, my breath grew short, drops 
of cold sweat covered my brow, I looked at Blanche 
because I no longer dared look about me— I was 
afraid. All at once she grasped my hand, and, point- 
ing to a large, black hole a few steps ahead of us, 
she said : ' They are there ! ' 

At first I did not understand, but since she walked 
on [ followed, reeling like a drunken man, until we 
came near the trench to which she had iust pointed. 
When she stopped upon the edge, I cast a look into 
it, and by the pale light of the moon, that feeblv 
struggled through the black clouds, that still over- 
cast the sky, I saw the headless corpses of the un- 
fortunates whom I had seen passing; beneath my 
window a few hours before. The rain had diluted the 
earth so that they rested upon a bed of mud and 
blood horrible to see. But your imagination will 
picture better than I could now do (for I am utterly 
worn out) the horrid pell-mell presented by that 
black ditch into which the baskets of the guillotine 
had been emptied. Heads and bodies had fallen 
there at random, in all sorts of attitudes,, and the 
rain, which had probably driven away the grave- 
diggers before they had completed their dismal task, 
the rain I say, had soiled the clothing of the dead 
glued their hair to their brows, and wetted all those 
livid faces, those heads separated from their trunks, 
those eyes that still seemed to stare at some horrible 
siglit. When I turned my frightened eyes from these 
poor victims to cast them upon Blanche, I saw her 
without her scarf; her breast was uncovered, her 
virgin breast had been bruised, probably in the last 
struggle, by the unclean hand of the executioner, for 
it was spotted with blood. She still stood upright bv 
the side of the trench, but presently I saw her totter: 
sne stretched her arms out to me, saving: ' Come' '— 
and then her head fell off and her poor beheaded 
corpse bent s owly backward and disappeared within 
the horrible charnel." 

He ceased, and for a long time we both remained 
fnlTn n ? 6 was th-inking of the past which he had 
just called up, of the emotions, the sorrows and the 
anguish which he had felt, and I was wondering 
whether I ought to believe in the reality of the appa- 
rition he had just told me of, or suppose that, from 
the moment when he had fainted at his window, all 
the balance had been hallucinations. I was rather 
inclined to the latter opinion when he added that he 
had found himself in his own room on the Quai aux 
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Piano Warerooms, 

N. E. Cor. Eleventh and Olive Streets, 
ST. LOUIS, MO. 



PIANOS and ORGANS (new and 
second-hand) Bought, Sold, or Ex- 
changed. Pianos for Kent— $2.50 to 
$7.00 per month. 



MATHIAS 

Patent Piano Footstool, 

WITH PEDAL ATTACHMENT 
FOR YOUNW PUPILS 




This Footstool should be with every piano on which children 
are to play. 

Highly recommended by the most prominent teachers— among 
others ; S. B. Mills, Fred. Brandeis, Chas. Kunkel, Louis Staab 
A. J. Davis, A. Paur, Chas. Heydtmann, H. S. Perkins, W. 0. 
Coffin, etc. 46f*Send for Circulars. 

L. MATHIAS, 305 Summer St., Toledo, 0. 




New York Costume Bazaar 

118 S. Fourth Street, 

ST. LOUIS. 



THEATRICAL 
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Masquerade Costumes 
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CERiliEDY. 
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MIBJMTOi 

Neuralgia, Sciatica, Lumbago, 

Backache, Soreness of the Chest, Gout, 

Quinsy, Sore Throat, Swellings and 

Sprains, Burns and Scalds, 

General Bodily Pains, 

Tooth, Ear and Headache, Frosted Feet 

and Ears, and all other Pains 

and Aches. 

No Preparation on earth equals St. Jacobs Oil as 
a safe, .sure, simple and eheap External Kemedy. 
A trial entails but the comparatively trifling outlay 
of 50 Cents, and every one suffering with pain 
can have cheap and positive proot of its claims. 

Directions in Eleven Languages. 
SOLD BY ALL DBTJGGISTS AND DEALERS IN 
MEDICINE, 

A.VOGELER & CO., 

Saltimore, ]ffd., !?■ S. A.' 



Fleurs, without knowing how he had returned to it, 
and that he remained there three months a prey to a 
violent fever accompanied with spasms, and delirium, 
from which he had come near dying. 

BUSINESS BUZZES. 

.). L. PETERS is fast getting bis new store into shape, When 
completed, it will doubtless I, cone of the handsomest m the 
world. 

Haven, we are glad to hear, is meeting with wonderful suc- 
cess with his excellent uprights. They certainly deserve all 
the success which they obtain. 

Calenbkro & VAUi'KL are rapidly gaining ground, espe- 
cially in the West. Their new scale grand is making osts Of 
friends. Dealers visiting New York will hnd the members of 
the firm no less courteous than their pianos are celebrated. 

The jolly face and merry presence of Mr. I'ayson, of the 
house of Henry V. Miller, made sunshine in our office during 
one of the dark days of the past month. He swears > the 
Miller piano, ofcourse, and it is a good piano to sweat by- we 
say swear by, not against, for the Miller is an assistance to tine 
piety.— e. g., Payson. 

The American Art Journal of April 18th says: "When Mr 
Arthur Lavigne was in town this week he gave Kraniol As 
Bach a large order; a part of the invoice was four grands. 
Mr Lavigne finds a good market for these fine .instruments * 
Quebec and the surrounding territory, and has held the 
agencv for six years." 

Tins from the Score: "The end of the world Is close i at 
hand, and many prominent pianists are becoming ^erites, 
iud"ing bv the frequent appearance of the Millei Giaml in le 
cenf ofneerts. Their Instrument at the Kdlhi^o»og 
was the best they have yet put forth; an alteration m the 
hammers added decidedly to its rich tone. 

C T Sisson, the Lone Star music man, manages to run two 
music 'stores (at Waco and Austin, Texas), and to travel for 
Root & Sons, of Chicago. He was recently m St, Louis, a 
'reports business booming. He not 0^*P^ n g 
looks it. riis compositions, " Waco Waltz," etc., aie selling 
like hot cakes, especially through the West and South. 

Alkrecht & Co., the energetic piano manufacturers of 
Plan del una, have established an agency for their excellent 
instruments in New York City. Their agent is J. M. Stoddai t, 
No a Fourteenth street. Western dealers visiting New 

York will do well to examine the Albrecht at Mr. Stoddart s 
as Alhrecht & Co. desire to secure good agents throughout the 
West 

J. Howard Eoote, of 31 Maiden Lane New York is the 
sole aaent for the Courtois cornet in the United States, mis 
seen "conclusively settled by a letter to Mr. Foote from J3. 
Arthur Chappell, of London, the so e agent for J** BlMraiM- 
hirers in which he says: "I hereby announce that you aie 
the sole agent and have the exclusive sale of Antoine Courtois 
(now Courtois & Mills) in your country.' 

N LEBRUN reverses the custom of most music dealers 
whose nfotto is usually, "Much show and few goods.;; Hs 
rnlP of trade seems to be, " Many goods and little show. ins 
unpretentlous^ore is chock full eff all sorts of smaU instep 
merits Unite recent y a traveler tor a Chicago House caucu 
i him tose I him some violin strings, but he was aston- 
wen he saw drawer after drawer full ot stringy of all 
makes and grades; and when he was shown large orders for 
s ri gs w ich had been filled by Lebrun for the house which 
he refu^sented he concluded it was not worth while to press 
the matter. 




in Of the BEST BOOK ON HARMONY 

GIVEN AWAY AT LESS THAN COST PRICE. 

Extraordinary Announcement to the Musical Profession! 

musicians living, for _~-»«r ir nnimnT nVTORE THE 20TH OF JUNE, 1881- 

35 CENTS PER COPY, IF BOUG HTB EFOR EX tt-fc *uxri ^ 

:g5&fe8B*KSSB8^ 

as that sold after the lust ot reuiuai.v * , p 

error of mailing m ay occur. ttTTNKFT, BROS 311 S. 5TH ST., ST. LOUIS. 

gg-gEtt SPECI MEN PAGES. -tVU IN IVILl^ DRUO., OJ.X u. ^ 
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—MANUFACTURERS OF— 



k 



SQUARE, UPRIGHT AND COTTAGE 



lE^i^iL^a- 



*W< 



Warerooms— 595 Washington Street, 



BOSTON, MASS. 




ma-son & hajvet-jn 

CABINET ORGANS, 



WINNERS OF THE 



LY @OLD 

Awarded to American Musical Instruments at PAKIS EXPOSITION, 1878 ; the highest 
distinction in the power of the Judges to confer. 

PARIS, 1878, Two Highest Medals. SWEDEN, 1878. PHILADA, 1876. SANTIAGO, 1875. VIENNA, 1873. PARIS, 1867. 

AT EVERY WORLD'S EXPOSITION FOR 12 YEARS THEY HAVE BEEN 
AWARDED THE HIGHEST HONORS 

At the PAKIS EXPOSITION. 1878, they are awarded the GOLD MEDAL, the highest recompense at the 
disposal of the jury; also the highest CO-LABOREK'S MEDAL for excellent workmanship. They have also 
received the GEAND GOLD MEDAL OF SWEDEN AND NORWAY, 1878. No other American Organs 
ever attained highest award at any World's Exposition. Sold for cash, or payments by installments, 
Latest CATALOGUES, with newest styles, prices, etc., free. 

MASON & HAMLIN ORGAN CO. 

BOSTON, NEW YORK OR CHICAGO. 
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Grand, Square 




TICK 



and Upright. 1 














Factory: 34th Street, bet. 10th and 11th Avenues. 
WAREROOMS: No. 11 East Fourteenth Street, 



NEW YORK. 



7 




Steinway & Sons 9 Pianos 

are unqualifiedly pronounced the best 
by the leading pianists 
throughout the world. 



ST. LOUIS, 

206 N, 5th Street. 



[ 





Our Upright Pianos con- 
tain the greatest improvements 
yet applied to this style of instru- 
ments. They are patented, and therefore 
found in no other Pianos. 

Matchless Burdett Organs. 

Visitors welcomed. Correspondence solicited. Catalogues mailed Free. 



C. Kurlzmann 



i 



Manufacturer of 



Piano-Fortes 



t 



106, 108 & 110 Broadway, 



BUFFALO, N. Y. 



CORRESPONDENCE SOLICITED. 
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We Offer Special Inducements to Parties Wishing/^-v 
to Purchase. / ^\J 

Every Instrument Fully Warranted. 



AD &TH0MPS0N/O?/ 



eral Agents for the Orguinette. 

FORE PURCHASING AND SAVE 
MONEY 



V,0 # 



$?/s* 



Qy* 



WMm MM?®ltii ««#M®WIWHWW 1 3H# 
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Excellent in Tone. Perfect in Execution. 
Plays all the Latest Music. 



Mechanical Orguinette Company,. 

Sole Manf'rs and Patentees, 

831 BFlO.f4.I3 WAY, 

NEW YOEK, 

^fMaflaa^jjiHiSM&rtfc, And by their authorized agents through- 

out the country. 



READ & THOMPSON, General Agents for the Orguinette, 915^ Olive Street. 



Celluloid Piano Key Company (Limited), 



P. 0. Box 420] 



No. 216 CENTRE STREET. 



[NEW YORK. 



—FOR— 

Piano,0rpn and Melodeon Keys 




Never Turns Yellow, Discolors,. 
Shrinks or Warps. 



Fourth Year. No Complaints. 
B®"Over Two Hundred Thousand Sets of Celluloid Keys now in use. 




A. SUMNER, 
Mill III 



SOLE AGEWT FOE 




The Weber. The Hazelton Bros.. 

Tie J, P. BALE, Tie C. KURTZMANN Pimm. .u( STANDARD and PACKARD ORGANS- 

708 & 7 1 Locust Street, St. Louis, Mo. 
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THE LEADING PIANO OF AMERICA. 




WAREROOMS AND FACTORIES: 

235, 237, 239, 241, 243 and 245 East 23d Street, New York. 
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OLIVER DITSON & CO., 

BOSTON, MASS. 



•^♦"* 

Temperance Light. 

A new Temperance Song Book of low price, but the very 
best quality. By Geo. 0. Hugg and M. E. Sekvoss, with the 
valuable assistance of a number of our best song and music 
writers. A well printed and beautiful little book. Send 12 
cents (in stamps) for Specimen ! Costs but $10. per hundred, 
and 12 cents for single copy. 

Arthur Sullivan's Vocal Album. 

Contains twenty four of the best songs of this famous com- 

Eoser, any three of which are worth the moderate price of this 
ne volume, which is $1.00. 



American Anthem Book, 

with 100 east and good Anthems, ($12. per doz.) By J. II. Ten- 
ney A. J. and Abbey. Edited by A. N. Johnson. The Anthems 
are exceptionally good, and sufficiently numerous to provide 
two for every Sunday in the year. 

Dow's Sacred Quartets, 

FOR MALE VOICES, BY HOWARD M. DOW. 

Price $2.00. Per Dozen, $18.00. 
This is a fine collection, which furnishes excellent material 
for bringing out the talent of the Male Quartets that can now be 
formed in almost every choir. 



The Deluge. 

NEW CANTATA BY ST. SAENS. 

Price in Boards $1.00. Paper 80 cts. 
This is just the time to adopt a Cantata for Chorus practice 
and the deluge has the advantage of good and striking music' 
and impressive words. Not difficult. 



Parlor Organ Instruction Book. 

BY A. N. JOHNSON. 

Price $1.50. 
A complete easy instructor for Reed Organs, adapted exactly 
to the wants of those who wish to learn both easy light music 
and easy sacred music. 



Emerson's Anthem Book. 

by l. o. emer^on. Price $1.25 or $12. 00 per doz. 

It is a pleasure to look through this line book, and Choir 
Leaders will all be pleased with the general beauty of the mu- 
sic, and the great variety. There are more than 90 Anthems 
Motets, Sentences, etc., including an Anthem Doxologv and 
some line new Hymn Anthems. Also 18 Responses and Chants 
Music for Christmas, Easter, and all other special oceassions is 
provided. 

Tmperance Jewa 3 , 

BY J. H. TENNEY AND REV. E. A. HOFFMAN, 
Has every qualification to be a standard Temperance Song 
Book. Choice hymns and songs, and music in excellent taste 
are found throughout. There are nearly a hundred .songs' 
Specimen copies mailed for 35 cents. $3.60 per dozen. ' 

(The older and larger book, HULL'S TEMPERANCE GLEE 
BOOK, (40 cents,) retains its great popularity.) 



BEACON LIGHT ! 
BEACON LIGHT ! 
BEACON LIGHT ! 
BEACON LIGHT ! 
BEACON LIGHT ! 



Tenny & Hoffman's 

New 

and Most Attractive 

Sunday-School 

Song-Book. 

Mailed 
for 30 cents. 



BEACON LIGHT ! 
BEACON LIGHT! 
BEACON LIGHT ! 
BEACON LIGHT ! 
BEACON LIGHT ! 



The Anthem Harp. 

BY DR. W. O. PERKINS. 

Price $1.25. (Just out.) 

A new book intended as a successor for " Perkins' Anthem 
Hook, published some years since, and which was a decided 
success. The new book contains music perfectly within the 

ach of common choirs, and is destined to have a great sale. 

a ™mww^ C( ? £ - also cal1 att ention to their three books for 
MI 3 biiN « CLASSES ; recently published, already very popular, 
and worthy of universal adoption : ' 



The Temple. 

BY DR. W. O. PERKINS. 

Price $1.00. 



The Voice of Worship 

BY L. O. EMERSON. 

Price $1.00. 



Johnson's Method for Singing Classes. 

BY A. N. JOHNSON. 

Price 60 cents. 
The Temple contains an excellent Singing School Course, 
and a large number of Glees, Songs, Sacred Tunes and An- 
thems for practice, and for use in classes. L. O. Emerson's 
Voice of Worship has exactly the same end in view as the 
other, but has a different method, and entirly different music 
Johnson's Method is for those who wish a low priced book- 
is admirably simple and clear, has plenty of music, and has a 
thorough course in Note Reading. 

MUSIC BOOKS FOR SCHOOLS. 
The Welcome Chorus. 

BY W. S. TILDEN. 

_ . . Price $1. or $9. per dozen. ' 

This is a new and superior High School Song Book with 
advanced elements, and a great variety of music, secular and 
sacred, to be sung in one, two or four parts. Mr. Tilden's pre- 
vious works have been highly approved. 

Song Bells. 

BY L. O. EMERSON." 

Price 50 cents. 
No more attractive School Song Book has for a long time 
appeared. It is not graded, and will do for any class. Great 
variety of songs, subjects selected with great skill, and music 
is of the best. 

Boccaccio. 

COMIC OPERA BY SUPPE. 

ENGLISH TEXT BY DEXTER SMITH. 

Price $2.00. . 
Mr. Smith has done a good work in freeing this fine and popu- 
lar opera from objectionable words, and it is now in a state to 
be enjoyed by the best American audiences. .» 

Sieber's Art of Singing and Vocal Cul- 
ture. 

Price 50 cents. 
Books for Vocal Training usually contain complete sets of ex- 
ercises, and directions enough for the teacher;— and no more. 
But this little book gives the "science" and reason for everv 
step of progress, is a standard work in Europe, and has been 
well translated by A. W. Dohn. A most practical and impor- 
tant essay. * 

Curiosities of Music. 

A Collection of Facts not Generally Known, Regarding 
the Music of Ancient and Savage Nations 
By Louis C. Elson. 
Price $1.00. 
Here is musical history in a most entertaining form, the sa- 
lient and important facts being wrought into very readable 
stories of what happened in China, Japan, India, Egypt, Greece 
and Ancient Europe. There are also stories of the middle 
ages, and of the early days of Opera. 
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^Ea33.-u-fa,ctia.rers of 
SQUARE, SQUARE GRAND, AND IMPERIAL UPRIGHT GRAND 



jpuiLi^rc^! 



Every Instrument Fully Warranted. 



RICHMOND, INDIANA. 



A 



OOISFSEIR/V'-A.TOIR/Tr. 

Tuition in music, $15 per quarter, with the ahlest teachers. 
This includes collateral advantages amounting to one hundred 
and twenty-live hours of musical instruction in a single quar- 
ter, which is twice as much as is offered by any musical insti- 
tution in Europe. Students in the Convervatory have access 
to a library containing over 8,000 volumes on music. English 
branches free. Pupils now received. Send for calendar. 

E. TOURJEE, 
Music Hall, Boston. 



MUSICAL HERALD. 

A monthly journal of 32 pages, for teachers, students, and all 
lovers of music. The foremost writers in all departments of 
musical culture, including voice, piano, organ, orchestral in- 
struments, choral music, both secular and sacred, harmony, 
theory, etc., have been engaged, making it a journal indispen- 
sable to a good musical education. Pastors, choristers, organ- 
ists, and choirs will be especially interested in the department 
of Church and Sunday-school music. Terms, $1.50 a year, 
which includes 

$10 Worth of Music 
of the highest character. Address The Musical Herald Co., 
Music Hall, Boston, Mass. Send stamp for postage. 

ADVICE TO SIZtTO-IEIELS, 

BY A SINGER. 

This little book is worth many times its cost to every teacher 
and student of music. It is designed for a pocket companion, 
to be referred to daily, and as such will prove almost invalua- 
ble It may be obtained of book and music dealers generally. 
Price, flexible cloth, 75c. Sent by mail. E. TOURJEE, 

Music Hall, Bo- ton. 



ALBUMS OF MUSIC. 

Send 25c. an d receive a copy of Kunkel Bros.' Album of 
Music, containing twenty-eight pieces of Music worth $12.00. 

Send 10c. ar >d receive a copy of the New Album of Diamond 
Music, containing Jean Paul's celebrated Fantasie,"Last Rose 
of Summer," " Sprite of the Wind," and J. Kunkel's pian» 
duet, ''Visitation Convent Bells," worth $3.00. 



W 




M 



= \ a 



gheo. zes.iiLjG-:e;:im-, 



MANUFACTURER OF 



Church and Parlor Pipe Organs, 

Office and Factory: 639 & 641 Summit Ave., 

SAINT LOUIS, MO. 
Tuning and Repairing done at short notice. Drawings, Specifi- 
cations and Prices furnished free on application. 
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Lesson to "Echoes of the Woods,' 



15Y JACOB KUNKEL. 

A. The Introduction to this piece is intended to 
portray the chirping- of birds and should be played in 
a light, joyful, almost frivolous manner. Be careful 
to attack the first note of each phrase with elasticity, 
from the wrist. 

B. M. M. stands for Maezel's Metronome — an in- 
strument, or rather a clock, said to have been invented 
by Maelzel in the year 1815 to enable composers to 
indicate the precise time in which a composition 
should be performed. Parties not in possession of a 
metronome can take the exact time thus indicated by 
a watch. For instance f'OO at the beginning of a 
piece signifies that sixty quarter notes are to be played 
in a minute — one quarter to each second. If ^'JO 
that ninety half hotes are played in a minute, one-and- 
a-half notes or three-quarter notes to each second. 

C. Observe the ties of the chords and sustain the 
same to their full value but not longer; also pay atten- 
tion to the phrasing, well defining each phrase. 

D. The melody here reminds us of entering a 
beautiful forest on a sunny summer morning when the 
heart is full of song and gladness. This whole part 
should be played in a bright, buoyant style, but not 
too fast. Heed the ties and pay special attention to 
the striking of the octaves which must be executed 
free from all stiffness, with a yielding, flexible wrist. 
Also be sure to play as indicated the octaves marked 
with the third finger and thumb. 

E. The arpeggio runs of the right hand seem to 
indicate the breezes as they pass through the foliage, 
hence, must be performed with grace and delicacy. 
Heed well the cresc. 

F. Observe the change of fingers on the Efc being 
the second or third, according to distance of interval 
from the note in question to the one following. 

G_. The melody (dotted half notes) mftst be well 
sustained throughout the entire measure while the 
octaves, representing the singing of birds at a distance, 
are being played above. This is done by careful use 
of the pedal as marked. 

Students are often at a loss to know how to count a 
measure like the first of this part, because they imag- 
ine the measure to contain more than six-eighths 
Should this be the case with you, remember that the 
measure for the right hand contains four parts (voices) . 
The notes having the stems turned downward are the 
melody (two voices), while those with the sterns up- 
wards are the accompaniment. The dotted half- 
notes, the melody, are six-eighths, the quarter rest 
above the half, notes and the four eighth notes follow- 
ing are also six-eighths. The rest above the half notes 
shows that the accompanying voices are silent on the 
first and second beat and that they commence on the 
third beat. Were the quarter rest not given, the stu- 
dent might be in doubt as to when the accompanying- 
voices should begin. You will observe that this mode 
of writing is necessary to keep each part distinct and 
show clearly what notes belong to the melody and 
what to the accompaniment. If there were no rest 
above the half notes, the measure would appear to 
contain ten-eighths. 

II. Here the birds seem to have the field all to 
themselves; the execution of this, as well as the part 
following, must be light and jovial. Heed well the 
dynamic marks and phrase as indicated. 

1. The first movement of the piece is here reintro- 
duced with additional embellishments, which, how- 
ever, do not materially change its character; the 
directions heretofore given are therefore applicable 
here. 

EXPLANATION 

of the Italian words and abbreviations used in "Echoes 
of the Woods: *" 



Allegretto— Moderately fast. A little slower than Allegro. 

Leggiero—IAghtlj, swiftly. 

M. F.— Mezzo forte— Moderately loud. 

Scherxando — Playfully, lively, jokingly, merrily. 



Mistakes of the Compositor. 



Some one has taken the pains to collect some of the more 
famous typographical blunders of recent days— of the proof- 
reader on the Herald who underscored the line of the hymn 
" Hark, the Herald angels sing!" so as to give due credit to his 
own paper; of the World's report of a political meeting — "the 
snouts (lor shouts) of 10,000 Democrats rent the air;" of Oath's 
Fourth of July oration about the effect of the immortal decla- 
ration penned by Thomas Jefferson at which "Thomas reeled," 
he was made to say, instead of "thrones reeled;" a local 
reporterrepresented Tannage as reading the well-known hymn 
thus: "Nearer, by God, to thee!" Instead of the fiat of the 
Almighty, a New York paper spoke of the "fist of the 
Almighty. Another paper declared that the Meeker massacre 
was caused, not as the dispatch said, "by the farmers pulling 
down the Indians' tents and corrals," but the Indians' beets 
and carrots." Out West the obituary of a right reverend 
" prelate " was described as " the death of a pirate ;" in a ser- 
mon a clergyman was announced as preaching about "a 
woman clothed in scantity" instead of sanctity; and the sub- 
ject, " Inlluence of Koine on the Formation of Christianity," 
got into print as the " Inlluence of Uum upon the Digestion of 
Humanity." The compiler should have added to his collection 
the story of the Connecticut editor who wrote what he thought 
an unusually line article entitled, " Is there No Balm in 
Gilead?" and awoke next; morning to see it read, "Is there No 
Barn in Guilford?" The editor of the Kevikw was somewhat 
astonished some years ago, in finding that the "noiseless 
tread " he had inserted into some verses, had been a victim of 
mayhem at the hands of the compositor and had. become " a 
■noseless tread." 



PREMIUMS FOR 1881. 

The publishers desire to increase their subscription list for 
the year 188] 10,000 subscribers, and in order to accomplish this 
end they offer the following premiums to any one sending two 
or more subscribers — these premiums are offered in addition 
to the regular premium that every subscriber is entitled to: 

Send 5 subscribers and receive a Violin, Flute, Guitar, 
Piano Stool or Piano Cover, worth $3; for 8 subscribers, 
either of these articles, worth $5; for 12 subscribers, one worth 
$12; for 8 subscribers, a Metronome, worth $8; for 12 subscri- 
bers, a Metronome with bell, worth $ 10 j for 2 subscribers, a 
Music Portfolio, worth $1; for 3 subscribers, one worth $1.50; 
for 4 subscribers, one worth $2. 

Music and Music Books. 
For 15 subscribers, Julia Hive -King's celebrated Piano 

Compositions, 22 numbers, bound, worth $22; for 3 subscribers, 
either Dictionary of 15,000 musical terms, worth $1.60, Bee- 
thoven's 32 Sonatas, complete, worth $1.50, or "Weber's com 
plete works, worth $1.50; for 2 subscribers, Hayden's 10 
Sonatas, worth $1, Mozart's 18 Sonatas, complete, worth $1, 
or Mendelssohn's 48 Songs Without Words, royal edition, 
worth $1; for 4 subscribers, Goldbeck's Vocal Method, worth 
$2.50, Bauseiner and Kunkel's celebrated edition of Czerny's 
Etudes de Velocite, worth $3, or Richter's Manual of Har- 
mony, worth $2; for 5 subscribers, Richardson's Piano Method, 
Worth $3.25, Germania, 40 select German Songs, by the most 
renowned authors, with English and German words, worth $;! ; 
Wichtl's Young Violinist, worth $3, Maza's Violin Method, 
worth $3, or Carcassi's Guitar Method, worth $3; for 8 sub- 
scribers, stainer's Royal Musical Dictionary/with illustrations, 
worth $5, or Berlioz's Modern Instrumentation and Orchestra- 
tion, worth $5. 

Kunkel's Musical Review for one year for 2 subscribers, 
containing during that time *30 worth of the choicest instru- 
mental and vocal music, accompanied with lessons. 

How to Obtain Subscribers. 

Hints how to proceed should you wish to secure one or more 
of the valuable premiums offered on page 384: 

1. Make a list of your friends whom vou know to be musical 
and who take an interest in music. 

2. Now begin in a systematic manner to visit each. When 
you call, hand her or him, during your visit, a copy of the 
Review, stating you will be pleased to have it perused care- 
fully. Explain that any one subscribing to it does not have to 
pay a cent, etc., etc., and impress upon them the great merits 
of the musical journal. If they will not subscribe at the time, 
say you will call again in a few days, and that you hope the 
Review will have been enjoyed so much that she or he will 
want to subscribe for it. 

3. In this way call on each of your friends you have on your 
list. 

4. By faithfully following out this plan, vou can hardly fail 
to secure a number of subscribers, thereby' securing for vour- 
self one or more valuable premiums, and assisting our wish to 
get 10,000 subscribers for 1881. The publishers furnish with 
pleasure to all parties specimen copies for this purpose, as 
may be desired, free. 
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Lesson to "Come Again, Days of Bliss." 

BY A. J. GOODRICH. 

This is a narrative song-ballad, and the words 
must be distinctly enunciated during the narrative 
part. 

A. The poetical sentiment here being calm and 
peaceful, the words should he sung lightly and delib- 
erately. 

Such words as summer, in the second measure, are 
to be sung as spoken, without regard to the rhyth- 
mical value of the notes. 

B. The E£ and D should be connected together 
smoothly and persuasively. Diminish the tone D 
before leaving it. So with the tone A above the last 
syllable of the word embrace. 

G. From here the sentiment is more animated and 
the movement should be increased as far as beaming. 
The tone also is to be augmented. 

D. The first four notes of this measure require 
considerable volume of tone. Make a slight pause 
upon the upper F, and drop the voice lightly upon 
the lower E. This is somewhat difficult to sing prop- 
erly, without disconnecting the interval of a minor 
9th, or dragging the voice down, which is expressive of 
moaning or distress, and not appropriate here. 

E. After singing E£ and D to the word beauty, 
disconnect the last tone slightly from the C, thus: 
" Beaut} r — and grace." 

F. The following four measures constitute a vocal 
intermezzo, to be sung quasi parlando and quite ad 
libitum. In the last of the fourth measure the tones 
F and F % above the word thee, are to be sung strictly 
portamento; i. e., push the voice up from F to G 
through all the intermediate variations of tone. 

Q. From hereon, more tone and expression is re- 
quired. Sustain each tone its full value, even though 
the pronunciation of the words should thereby be 
made less distinct. Cantabile means well-sustained 
and flowing. 

II. Separate F from A£ in order to express the 
punctuation mark after life. 

I. Leave the tone B^ (on the fourth beat) entirely 
before singing the tone above the word though. From 
I to the end of the strain the reading is quite contin- 
uous; therefore do not ritard the time after the word 
hoary, but go on. 

K. A slight pause may be made upon the ward 
rose. Make only a slight pause also upon the tone G, 
next measure, as this is not a final ending and the 
sentiment does not call for a long pause or iov porta- 
mento. 

L. This strain is somewhat melo-dramatic in its 
character; to be sung almost as declamatory as a 
recitative. It is, however, less turbulent than a reci- 
tative, but must be spoken quite as distinctly. Espe- 
cial attention must be paid to the punctuation marks, 
as the good effect of such passages depends almost 
entirely upon elocutionary'considerations. 

We will give an example as illustrative of this style 
of vocal music: 
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•e. mP Others, more, blest in Uiy sun-shine arj basking. 

M. The note above night should be held a trifle 
longer than the other notes in this measure. " Dis- 
consolate grope " is to be recited distinctly and delib- 
erate^'. 

N. Strike the first note here promptly with the 
chord in the accompaniment. Disconnect the tone 
above heavens from what follows, and sing vainly as 
spoken, with strong accents. 

0. Do not slide the voice here. Make a slight 
pause upon the note above light. The remaining sen- 
tence is to be given lightly. The grace notes here 
come with the first syllable of the word glimmer. 



P. Each measure of this ad libitum intermezzo is 
to be considered complete in itself. Dwell upon the 
last note in each measure, and separate it from what 
follows. Portamento from F to G, as previously di- 
rected. 

Q. This is a repetition of the regular song, with a 
more agitated accompaniment. It is to be sung tutta 
voce, and with much warmth of expression. 

B. Sing the grupetto of five notes quickly, and then 
pause upon A and upon F, and make the cadence 
upon E£ with a full tone. A portamento may be in- 
troduced from A to F (last measure), but not from F 
to E£. 

The words to a song of this character should be 
studied separately and committed to memory in order 
to do justice to the music. 

Singers preferring to sing the high Bk will go from 
B£ to D. 



$20.00 Worth of Music for 50 Cents! 
Important Announcement. 

The publishers have just issued Kunkel's Parlor Alrum 
No. I, containing twenty-two choice selections of vocal and in- 
strumental music, which in sheet form would cost $20. The 
more difficult pieces are accompanied with lessons similar to 
those that appear in the REVIEW, making the book invaluable 
alike to teachers and pupils. Tlie regular price of this Album 
is $1, but in order to immediately secure for it a good introduc- 
tion by the sale of the first edition, 10,000 copies, they will Jill 
all orders the next two months at 50 cents per copy. The Al- 
hum coutains 130 pages, is printed on line tinted paper, and its 
contents are as follows: 

VOCAL. 

I Love But Thee (English and German words) Robyn. 

The Parting (duet; English and Italian words, 

and lesson) Tamburello. 

Bliss All Raptures Past Excelling (vocal waltz; 
English, Italian, and German words and les- 

„ son) Robyn. 

Leave Me Not Lonely Tamburello. 

The Wedding Day (English and German words, 

and lesson) Bidez. 

Angels' Visits Melnotte. 

.The Stolen Kiss (English and German words) Epstein. 

Why Are Hoses Red? (English, Italian, and Ger- 
man words, and lesson) Melnotte. 

INSTRUMENTAL. 

Norma (operatic fantasie, with lesson) Paul. 

II Trovatorc (operatic fantasie, with lesson) Paul. 

William Tell (• -peratic fantasie with lesson) Paul. 

Martha (operatic fantasie) Paul. 

Bubbling Spring (caprice with lesson) Rive-King. 

Gem of Columbia (grand galop, with lesson; Siebert. 

Skylark Polka (with lesson) Dreyer. 

Shower of Rubies (tone poem, with lesson) Prosinger. 

Maiden's Longing (reverie, with lesson) Goldbeck. 

Love's Devotion (romanza, with lesson) Goldbeck. 

The First Bide (galop) Sidus. 

Cuckoo and the Cricket (rondo) Sidus. 

Waco Waltz Sisso7i. 

The Jolly Blacksmiths (caprice, with lesson) Paul. 



FREE OF_CHARGE! 

Kunkel's Musical Review. 

CARD — The Review is, practically spealdng,/ree of 
charge. All our subscribers receive, as a premium, the 
full amount of their subscriptions in music of their 
owmselection.whetherof our own or other publication 
Thus, a four months' subscription entitles the sub- 
scriber, without further charge, to fifty cents' worth of 
music, a six months' subscription to seventy-five cents' 
worth, one year's subscription to one dollar and fifty 
cente' worth. Again (what amounts to the same thing), 
if you order of the publishers fifty cents' worth of 
music they will mail you the Review without further 
charge (free) for four months; if seventy-live cents' 
worth, the Review for six months; if one dollar and 
fifty cents' worth, the Review for one year. 

Parties not wishing the music at the time they sub- 
scribe will receive a premium check for it, entitling 
them to the music at anv time thereafter. 

THE PUBLISHERS. 






Dedi6 avec admiration a Marie Koze. 
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Kommt wieder, Freudentage. 

Poetry by I. D. FOULON. Music by CEORCE SCHLEIFFARTH. 
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1. JPai'r oh. the lea gen-tle sum-mer lay dreaming, Sweet blush? d the rose in his lov-ing em-brace, 
3. Traum'riseb der Som-merim Wiesengrmid lie-gend, 'sRos-lein vcr-scMmtsichdcsKo-sens er-freut, 
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WAcra m my ftearf, 'neaM i/i?/ sw»#e sud-den beam-ing, Love? s flow-ers bloom 'd in their beau - ty and grace 
Dein sii-ses Lii-cbelnmeinller-ze be - sie-gend— Bin -men der Lie -be nur dir sind ge-weiht 
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Quasi recitative 
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JL - tas/ £/?,« summer's fled; His love, the rose, is dead; Lone-ly, with drooping head, I mourn for thee ! 
Ae^dassderSonimcrfliehtls'Rosleinsobald verbliiht! Ein-sam ieh und be-triibt, Du dau-erst mich! 
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Cantabile. 
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07i come a - #aw, days of bliss, in your glo - ry ; 
Keh-ret doeh wie - der, ihrTa- ge der Freuden, 



Sun of my life, shine again in my sky; 
Sonn' meines Lebens, o schein noch ein Mai ! 
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Then will my heart, though the win- ter be hoar-y, 
Sehusuchtsvoll wiinselit sieh mein Herze zu wei - den ; 



Bloom like the rose in the light of thine eye ! 
Aoh, dass mein Herz si eh nieht tiinsch' in der Wahl ! 
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- ers, more blest, in thy sun-shine are bask-ing , While in the night I dis - con - so -late grope, 
•d're, be-giinstigr, dein Sonnsehein erqnieket, Wiihrend des Nachts mein Herz griimet sich sehr, 
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Sad • ly I call, of the heavens vain- ly ask-ing One ray of light, one faint glim - mer of hope. 
Ach, class derllimmel wollt', iehwar' be-glti-cket Nurmiteiii' Hofimngsstrabl,Zvvei-ielriiclitmehr 
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p Quasi recitative. 
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"W2K sHes a - pw'n 6e 6Ztte ? Will ro - ses ftZoom a - new ? ^lnd wilt thou, love, be true 1 ? True un - to me? 
Blei - be du siiserTraum, Aussprechen darf ich's kaurn, O, gib der Liebe Eaum ! Niekst dumir "Ja" ? 
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YeHl come a - gain, days of bliss in your glo-ry, Sun of my light thou shalt shine in my sky ; 

Ja, sie koram' wie - der die Ta - ge der Freuden, Sonn' meines Lebcns du seheinst noch ein Mai ! 
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Then will my heart, though the win - ter be hoar - y, Bloom like the rose in the light of thine eye. 
Gliick-lich ge-macht, wirdmeinller-ze sich wei-den, Gluck-lich,dennurigetauscht war seine Wahl! 
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LARGEST WAREROOMS! 



Decker Bros., 

Chickering, 

mi *u l i Haines Bros., 

Mathushek, 

Fischer, 

Story & Camp 

PIANOS 

— AND— 

ESTEY ORGANS. 
FINEST STOCK! LOWEST PRICES! 

SI33;TX3 X^oro SPECIii.Ij BATES TO 







EASIEST TERMS! 



STORY & CAMP, 203 North Fifth Street, ST. LOUIS. 




PIANO-FORTE MANUFACTORY, 



700 Harrison Avenue, from Canton to Brooklyn Street, 



BOSTON, MASS- 
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SMITH AND JONES. 



Smith— l think you said, the other day, that yon were tired of 
vesting, and would like an easy job, "of a somewhat lite rary 
character. 

Jones— Yes. I've rested till I can't rest, but you know I must 
not break too suddenly with old habits. Do you know of an 
easy place such as I mentioned? 

Smith— 1 think 1 do; the editor of KunkkiVs MUSICAL 
Review is thinking, he tells me. of employing an assistant. 

Jones— Jusl the place for me, old boy, just the place for me: 
what is the salary? 

Smith— I believe from three to ten thousand dollars a year; 
nearer the lirst ligurc, i think. 

Jones — Well, three thousand isn't bad. 

Smith— 1 did not say three thousand. 

Jones — I thought vou did ,-av three. 

Smiih—So I did. 

Jones— Well. I thought 1 had understood you correctly! lint 
what are to be my duties? What is to lie my department? 

Smith— The castigation department. You see, some of the 
small- frv journalists have, on several occasions, recently, 
annoyed him, and he had to planish them himself, and he's 
getting tired of it, you know. He'd like to employ a cheap boy 
to metaphorically take them into the back yard and spank 'em. 

Jones — Do you think I'd be competent? 

Smith — Whvyes, any fool can take care of them.' 

Jones— I'll lose no time; good bye. I'm going to apply for 
the position. 

MM. Erckmann-Chatriaw have completed the libretto of a 
comic opera, Myrlil, for M. Laconic. 

Two DAYS' Wokk.— Two days' moderate application of the 
means in question, enabled Mr. otto Eiohhorn, 1418 N. Ninth 
street, St. Louis, Mo., to thus write us: 1 had been a sufferer 
for the past six weeks with severe pains in the shoulder and 
spine so that, 1 was unable to do any work. Advi-ed by a friend 
I used st. .Jacobs Oil. With the second application relief was 
had and a cure effected in two davs.— Muscatine Journal. 

SHERWOOD, the Boston pianist, says— "I have examined 
Bnbinstein's hand and arm, and have found that they are not 
only full of magnetism, but that they are extremely elastic, 
and the Angers are so soft that the bones are scarcely to be 
felt. Can practice produce these qualities? I think so, and I 
make it a point, botn with my pupils and myself to practise 
slow motion. It is much easier to strike quickly than slowly, 
and practice in the slow movement will develop both muscu- 
lar and nervous power." Many parents think their children 
are not getting along last enough if made to practise slowly. 
They want them to hurry up, and grind out something that 
sounds like a hand organ": so it. goes rattle-te-bang they are 
satisfied. — Exchange 

As to the advice concerning practice, il Is good enough, but 
" hands ami arms full of magnetism " is simply bosh from 
Bosh— ton. It Is astonishing that any man of common sense 
should be guilty of talking such balderdash; but then, in Bos- 
ton, a man mnv be great without common sense. 



Form Showing and Explaining How to Subscribe to 
Kunkei's Musical Review. 

Inclosed find fifty cents, being subscription to your Review 
for four months. Send me the following music as the premium, 
that this subscription entitles me to. [Address.] 

If you wish to subscribe for a longer time, increase the 
amounts vou send accordingly — i. e., for six months, 75c; foi 
one year, $1.50. 

■ ♦ — • 

Cash Commissions. 

Any one sending 'J or 1 subscribers, at $1.50 each, may retain 
as commission 25 cents on each name; for 5 to !t names, retain 
:;."> cents each: for 10 or more names, retain 50 cents each; 
sending to us $1.25, $1.15 or $1 with each order, according to the 
number of names sent. Send names as fast as received, and 
it' small lists are afterwards increased to larger ones, the larger 
commission will be allowed on all the names. For instance, if 
a list of 5 were sent in with $5, and afterwards six more names 
are sent, making 10 in all, send with the six names $5, making 
10 names. In every such ease, be sure to mention that a list 
has been sent by you before, giving date and the number of 

names. 

• — <•> — • 

ANNOUNCEMENT EXTRAORDINARY. 

Beethoven's 32 Sonatas, complete $1 50 

Mozart's 18 *' " 1 00 

Haydn's 10 " ' 60 

Schubert's 10 " " I 00 

Mendelssohn's 48 Songs, without words 75 

Chopin's Waltzes, complete 56 

" Polonaises, " 60 

" Mazurkas, " 1 00 

" Nocturnes, " 00 

Weber's Complete Piano Works 1 25 

Send for Catalogue of Classical Music. 
• ♦ -» 

Goldbeck's Vocal School complete $2 so 

The ScaleGuide 26 

TOURJEE'S TOTJJftS. 

FOURTH SEASON. 
The most enjoyable, economical, and successful excursion 
tours ever planned to the Old World. All travel and hotels 
lirst class. Comjiany select. Important additions to our 
former plans. Extra inducements without extra charge. Early 
registration desirable. Send for circular giving full particu- 
lars. E. TOURJEE, 

Music Hall, Boston. 




^^>* MAJfTTFACITUBEBS OF \-/ 

Square and the Imperial 

Upright Pianos 

WARE ROOMS: 

63O Washington Street, BOSTON. MASS. 

°^oe solicited- M* 





Manufacturers of 

S<$ U A R 

AND 

UPRIGHT 




PIANO-FORTES 



WAREROOMS: 666 WASHINGTON ST., 

BOSTON,. MASS. 

Correspondence Solicited and Agents "Wanted. 



PIANO 



Rich, in Tone, 
Durable in Fitch, 
Elastic in Touch, 
Elegantly Finished. 

333 & 335 West 36th Street, between 8th and 9th Avenues 




JSTEW YORK. 
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imes Print 



JAS. R. BISSELL, 



INGi 



OUSE, 



PROPRIETOR. 




ARTISTIC PRINTING; 




Address, 

CHARLES E. WARE, Business Manager, 
TIMES BUILDING, ST. LOUIS. 



A specialty Made of 

School Catalogues, 

Programmes, 

Invitations, 

| Theatrical Printing, 

Posters, Etc. 

—ALL IN- 
NEW AND NOVEL 

IDIES I <3- IDsT S . 

OFFERED AT PRICES THAT 

Defy Competition. 




ST. LOUIS 



PIANO MANUFACTURING CO., 

Office and Factory, 1922 Menard St„ 
st. louis, ~mio. 

GEO. MITTAUER & CO., Prop's. 



HENRY G. HANCHETT, CONCERT PIANIST, 
Beethoven Conservatory, St. Louis, Mo, 



E- M. BOWMAN (Editor Weitzman's Manual of Musical 
i Theory), Organ, Piano-Forte, and Theory, Jefferson Av- 
enue and Benton Street. 



A GREAT OFFER ! 



New ORGANS, 8^0, up; 
New PIANOS, 8150, up 
CASH— WARRANTED Six years. Second Hand Instruments 
at BARGAINS. Monthly Pnyments received and for rent. 
Illustrated Catalogue FREE. HORACE WATERS & CO., 826 
Broadicay, N.Y. 



VITT HTJSIS, 

Manufacturer of and Dealer in 



203 SO TJTH FIFTH STREET, 

ST. LOUIS, MO. 



M L £ A. .EPSTEIN, Pianists. Address 2012 Olive Street, 
. or Beethoven Conservatory, 16th and Pine Streets. 

C IGNOR F. PAOLO TAMBURELLO, the distinguished Com- 
O poser and Vocal Teacher, has migrated to New York Citv 
His address is room No. 3, 907 Broadway 



iTOHIINr SOHROEDER, 

PRACTICAL PIANO MOVER, 

Special attention paid to Moving- and Unpacking Pianos. 

PRICES REASONABLE. 

Address: MERKEI, «ft SONS, 314 South Fifth Street. 



JACOB CHRI8T, 

3MTo. US St. ZFMJTtlx Street, 

llereluwt Walter, 

Opposite Southern Hotel, ST LOUIS MO 

Dress Coats and Evening Suits a Specialty. 




MARCHAL & SMITH, 

The only House in America " s Piano and Organ 



n its own merits, sending direct from factory to purchaser, 
voiding all commissions, middlemen's profftjs and dealer's 
xpenses. Our Pianos and Organs have been 

TRIUMPHANT THE WORLD OVER. 

'orty Thousand sold. Not one dissatisfied purchaser. 
Guaranteed for Six Years. Sent for trial. 

Purchaser takes no responsibility till the instrument has 
een tested in his own house and approved. 
Magnificent Pianos and beautiful Organs cheaper than any 
her house. ^^-Circulars, with thousands of commendations, 
mt free. 

MARCHAL, & SMITH, 8 West 11th St., - SEW YORK. 
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LADIES USE CORTICELLI, YOU WILL LIKE IT 




MILLS: FLORENCE AND LEEDS, MASSACHUSETTS, 






417 and 419 fctli fourth fltreet $t J*** flh 






She sweetly smiled and said, " My love 

How stupid you must be ; 
Have you not heard the praises sung 
^ By maidens fair and free, 



Of thread that's pure and smooth and strong, 

That never knots or breaks, 
The silken thread that maidens use 

Who seldom make mistakes?" 



They Use The "UNEQUALED CORTICELLI.' 







•BA1jTI]VIOR.E, 3VTID 



Grand, Square and Upright Pianofortes 

P^wSre'lS^ f0r nearly fifty years and upon their excellence alone have attained an un- 

WM. KNABE & CO., 

112 Fifth Avenue, New York. Nos. 204 & 206 W. Baltimore St., Baltimore 

READ & THOMPSON, Wholesale and Retail Dealers for the KNABE PIANO, 

91S OX.IVB 8TRBBT, SI*. I.OUXS, BffiO. 



CHICKERING & SONS' 

GRAND, SQUARE AND UPRIGHT 

|p tfT%/ T^fe irWll 



57,000 



SOLD SINCE APRIL 1st, 1823. 

The use of the Chickering Pianos by the greatest Pianists, Art Critics and Amateurs, has given to the Chickering Pianos 
an universal \ prestige and reputation far above all other Pianos manufactured in this country or Europe. The overwhelming 

Sf r , l & Vei T hi S? G8t ^ , talent ' inCludlng Dn Franz Li8zt ' Gotte chalk, Dr. Hans Von Bui ow, Louis Plaidy, Stephen 
Heller, Carl Beinecke Marmontel, Arabella Goddard, and hundreds of other masters of the art, places the Chickering Pianos 
of to-day at the head of the entire list of Pianos made in the world. ^uub 

Illustrated Catalogues and Price Lists mailed on application to 

CHICKERING & SONS, 

Cor. 18th Street and 5th Ave. 

Chickeringr Hall, New York, or 156 Tremont Street, Boston, Mass. 



. 



